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Landscapes In OIL Whether yon paini outdoor* of 
inJoois — in both— pjinUn> landscapes in oil i* a great 
delight, dl juin is amaring • versatile If you enjoy 
- :m I.- on location you . -I i ■ >i all your lube* and 
brushes, your palette, plu* a few am boards into a 
compact paint bos that's no bigger lhan a *ma I valise. 
Tkis box becomes a kind of irascling studio. Hip open 
lite lid— which stands up to funciioTi as your easel— 
and you're ready topsini anywhere. If you're I quick 
and impulsive painter, you can work with decisive 
suokes and finish a landscape in a feu hours, right or. 
the not If jmi prefer in work more slowly and delib 
crate's. y<« CM s urt a painting on the spot and finish 
Ihe picture al home, because oil pami lake* several 
days to dry. ihe colors on the canvas remain soft and 
pliable, pvins you plenty of lime to complcic ihe 
landscape at y.ur leisure Or il you'd ratVr start ux,) 
haish a pawning in the comfort ol home, you can al- 
ways make some quick ml sketches on location and 
ihcn ukc these indoor* N uvc a. reference malcnal for 
a larger, more iMhfcw painting. Oil paint will al- 
uaysadapt it^lf 10 your personality and your working 
habit*. 

indoors Of Outdkwn. Although MOM people are 
outdoor painter, and oihcrs are indoor painlcr*. it', 
important f remember thai the hrsi landscape paint- 
ingsalway* M„n outdoor*, even if they're finished in 
Ihe studio. Hie only way to learn host ■□ paint a tree ot 
a lock b to set up your paintbox right fhcic in the 
meadow. There', no «uh.iiiuie for firsthand know I 
edge of your subject. Work^i on location will 
strengthen your po»en of observation and train your 
vxual memory. So It', imponani to >pcnd as much 
lime as you con painting on kvation. escn if those 
palmings are noirnng more than small, quick siudx-s 
lor larger paintings which you hope to develop in- 
doors. Those outdoor paintings — no matter how rough 
and crude they may turn out to be — w ill have a fresh- 
ness and authenticity that you can gel only by looking 
straight al the subycci. Then, if ,ou wart io use these 
outdoor painting, as the b*.i. for more wort indoors, 
your Indoor palming* will have a feeling of reality that 
y ou can never get by painting from memory— or from 
a Phoiograph. 

Basic T«chniqtM«. Oil LanduapfJ Step by Step 
begins with a rapid review of basic technique* First, 
you'll see how to u*c brlsile brushes for a roughly icv- 
mrrd subject «uch a. ihe rugged forms of a cliff and 
radu. Then you'll see how to combine stiff bristle 
hiushe* wrlli more pliable softhau brushes to paini a 
subject-such a. tree* and pw — r««nai 
rough fcru.hwort w,th softer -Mokes. The Italian word 
rnuw^. mean, thick paint and you'll see how the im- 



pact technique is used io paint a mounlainou* land- 
scape. When you paini in oils, it*, usually a good idea 
to start out with thin color and gradually work your 
way toward thicker color, you'll .ee how this i. done 
in a snowy landscape. 

Color SkrfchM. Several pages of color sketches 
will pve you some guidelines (or painting Ac various 
colors of tree., sties, land, and water You'll compare 
the sery different green* of deciduous trees and ever- 
greens. Vk hot colors of autumn and the more delicate 
colors of wco on an overcast day You'll see how the 
citfor of the tky changes from a sunny day to a gray 
day. You may he surprised to discover how many dif 
ferrnt green* you lan find in a landscape of meadows 
and hills or bow many different tunes you can see in a 
sandy shore. And you'll see how the colors of water 
change as they reflect the surrounding landscape and 
the iky. 

Painting Darnonatrabona. After looking at sense 
close-ups o( section) of various landscape*— wheh 
will show you various ways of handling color—you'll 
watch noted painter George Chcrepov demonstrate, 
itep by nep. how to paint seven of the DM popular 
landscape subject i He begin* with trees and other 
growing things; deciduous trees, a forest of evergreens, 
and a meadow with trees and wikWowcrs Then he 
goes on to the big shapes of the landscape: mountain* 
He shows you how to paint two different kinds of 
ikies: a sunny sky filled with pufly clouds, and the dra- 
malk shapes and colors of a sunset Ite concludes 
with a pond filled wnh the refection* of trees. Each 
step oi these demonstrauons u shown in color. 

Special Problem*-. Following these painim* dem- 
onstrations, you II hnd guidance on selecting land 
scape subjects ard you'll find some rules of thumb for 
composing cffeclive landscapes. You'll learn how ihe 
direcuon of the light can radically change the look of 
trees or mountain' — or any other suhfcci. You'll see 
how linear and aerial perspective can enhance the 
sense of space in your landscape paintings. Demon- 
siratmn paintings of a gnailed tree and a hill* land- 
scape w ill show how your brushstrokes Can create a 
feeling of levture or three-dimensional form. You'll 
observe bow espressise brushwort; can emphasi2e the 
unique character of the subject, whether it's a cloud 
tormaiior. or a forest. And the book concludes with 
suggestions about painting the diverse forms of trees, 
certainly one of the mosl ccmnvon landscape elements 
throughout the world 



COLORS AND MEDIUMS 
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Color Selection. When you vrfk into an art supply 
now, yoel probably he dawled by ihe number of 
different colon you cm buy. There arc far nwn tube 
colon than any inni can use. In reality, all ihe paint- 
ing*, tr rhit honk were done with jum a down colors, 
about Ihe average number used b> most professionals. 
The colon listed helnw are trail) rnnuvh It* a lifrtitue 
oi painting. You'll notice that m<W colon aie in pails: 
two blues, two red*. two yellows, two brown v One 
member of each pair is bright, the other it subdued, 
jiving you ihe greatest possible range of color mu- 
MB. 

Blue*. Uluiuiiaiine blue is a darfc. subdued hue with a 
faint hint of violet. Phthalccyaninc blue is much more 
brilliant and hat surprising linting strength — which 
means that just a little goes a long way when you mis 
ii w ith another color. So add phthalocyanine blue very 
gradually. These two blues will do almost every job. 
But George Chrrepov liVes to keep a tube of cobalt 
blue handy f.n painting slits and flesh tones: this is a 
beautiful. »er> delicate blue, which you can consider 
an "opiionJ" color. 

Reds. Cadmium ml light is a fiery red «Mh a him of 
mange All cadmium n*«s lu.se Uriitrndiiut tinting 
strength, so remember to add them to mixtures just a 
bit at a lime Aliiarin crimson is adailer red and has a 
slightly violet cast. 

Yellows. Cadmium yellow hght is a dazzling, sunny 
yellow with tremendous tinting strength, like all the 
cadmiums. Yellow ochre is a soft, tannish lone. If 
your on supply store carries two shades of yellow 
ochre, buy the lighter one. 

Browne. Burnt umber is a dark, somber brown. 
Burnt sienna b a coppery brown w ith a suggestion of 
orange. 

Green Although nature is fall of greens— ond so b 
your an supply store— yon can mix an extraordinary 
variety of greens vs ith the colors on your palette. But il 
;< comenient to have just one green asailablc in a 
tube. The mow useful green a bnght. clear hur 
called viridian. 

Black end White. The standard black, used by al- 
most every oil painter, i. iv».ry black. Buy either BUM 
white CM titanium while; there's vcty little difference 
between them except for their chemical content Be 
wrc to buy the biggest lube of white sold in the store; 
you'll use lots of it. 



Linseed Oil. Although the color , n the lubes already 
contain* linseed oil. the manufacturer adds only 
enough oil lo produce a thick pane that you squeeze 
oui in litt> mound* amend the edge of your palette 
When yon stan to paint, you'll probably prefer more 
fluid color. So buy a bottle of linseed oil and pour 
lOBM into that litile metal cup (ot "dippct" I clipped to 
the edge of your palctic You can then dip your brush 
into the oil. pick up some paint on the up of the brush, 
and Wend oil and paint together cn your palctic lo pro- 
duce the consistency you want. 

Turpentine. Buy a big bottle of turpentine for two 
purposes. You'll want to fill that second metal cup. 
clipped to the edge ot your pJetle. >o that you can add 
a lew- drops ol turpentine lo the mixture of paint and 
linseed oil This will make the pumt even more lluid. 
The more lurpcntine you add. ihe more liquid the pa Bit 
will become. Some oil painters like 10 pre mix linseed 
oil and turpentine. 50-50. in a honk in mile ;i thinner 
patntinf medium, as it's called. They keep the me- 
dium in one pa k tie cup and pure turpentine in the 
other. For cleaning your brushes as you paint, pour 
some more turpentine into a jar about Ihe size of your 
hand and keep this ,ar neat the HMH. Then, when 
you warn lo nnsc out the color on your brash ana pic* 
up a fresh color, you simply twirl the brush around In 
the lurpcntine and wipe ihe bn.des on a newspaper. 

Painting Mediums. Ihe simplest painting medium 
is Ihe traditional 50-50 blend of linseed oil and turpen- 
tine. Many pairuer* are satisfied iflihln iheir paint with 
Ihai medium ft* ihe resi of their lives. On the other 
hand, an vjppty stores do sell other mediums ih.il you 
might like to try . Three of d* roost popular ate Jamat . 
copal, and mastic painting mediums. These are usu- 
ally a blend of a natural rcsin-called damar. copal . or 
mastic, at you might capccl-plus some Imtccd oil 
and some turpentine. The resin is really a kind of var- 
nish thni adds luminosity to the pair* and makes il dry 
more quickly . Once you've mcd the traditional linseed 
nil-turpentine combination, sou might like lo expert- 
mem wiih one of ihe resinous mediums 
Other Solvent*. II you can'i get turpentine, you'll 
find thai mincnal spirits ((he British call il white spiriil 
is a good alternative. You can use it to thin your colon 
and also lo nnse your brushes as you work. Some 
punters use kerosene (called paraffin in Bnlam) for 
cleaning their brushes, but it s flammable and has a 
foal odor Avoiti it. 



Uthcbcrocrtlch ocscrOWcs VUBM 



EQUIPMENT 




BHstt* BnithM. Iht hnnho mou umnlv mM (w 
nil pai*ilng Jit in)'.- .if »iifT. kbit* 1. ,• hitvtlev The fllhen 
imp) it lixif and 'prinjj . cnmrt B * ilijihlf) inundrd lip. 
and main . toft -n, I. TW llu (center) u alvo and 
•pnnfj hjl il lw» > vjiiaiiih lip aid main a mm prrcitr 
rteWf nlar woke The hnghi <hntinmi ai-i ha> j tgutrnJ; 
up and nuke> ■ nxtungtilae ''ill. hut it - than and Mill, 
digging deeper itimthe pui*i and laving IIBH|h leimnsl 
uroke. 




KpJvm. A palette knife (top) ii u>ifd fut aiiunE " 1 

the pilctir. lor -cr jfm,' color ol! i!v pilntr « the end ol a 
painting icnkm. and for v - iji-or [riot uff the (*nv» alien 
you're AttMWM »"h -hu you've dree and oini In nuke 
afn-Ji "an A paint me knife (OoEumtlut a very thin. (It> 
iM; hide that'i .{v. ii II > drii£nnl fit iprrading irife in 
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Solthntr Brush**. Aithnuth brittle- Pnj.no 4o omm of 
Ihr -oil In <H1 printing, it"* helpful ui hive tHM wfUtair 
hruihe>fnf MAMfttr. MM pmitc bnAWMki Thr|upl»o 
haiihei hrir jit wbiev ■ .null, flu hniih irut make* 
itnnrnti. tnung uiar nmkei: and a n-iind ;> >i ;t-:. hmih itui 
makei fluent linn f« tkctvhJng in the fidoA mj adding 
Knew drLuli uKh ■ leuvei. braawhrv R()lMM m i.v- 
lnwom ivMoihiithruUi. and jini Jf*»v< ii it juifl. »tuir 
nykan bm*h. both nuke hmod. unntnh, ujiuittti Urakas. 




Brush Wssbsr. To dean your bra* «< you punt, tunc it 

tiarprniine i» tnineral tpinti icalled *tiite t '■" 11 
■in). To create j .'•ncnirrn (truth tvnthcr. sue an empty 
foi*i tin after you've removed the Bp; turn the tin over 10 
(am the bxtcm facei up; then punch hole* N Ihe bottom 
viha primed metal tml Dmpthc tin into a *idc nmuthed 
iu — wWfc the perforaied bottom o! the un fxnif vp Till the 
jnr »oh tnlveni When you nav yonrbrniit. the diKardcd 
point unit thrniish Ihe holet to Ihe h«urn of the Jar; the 
toltcnt above the tin icnutm faarlj dean 



EQUIPMENT 




E*aWf. For woriUac indoon. a >n*Jrn Hiidai caxl I. trti- 
v ennui. Ytmr canvas Nurd, *UWcoed cam*, or gr>>-> 
pwl n> held «pripht P> dm "rnpprn" thai dale ap 
and dio D ■ il lar sue nl Ihr pjiri. n C Tlx* alio adaa* In 
match yiun-r hneni. A luJu'ea-cl dmdtd to Ihr hrav- 
ici end UiinWct) >ihj iin afford. *o it.ii a mm'l wobble 
wtam y -J attack i -it nuiim^ wilh kiionw iinikn Fi» 
- .".mi random, inu cm j« a I rJttunrhJ olbpuble. 
mpod c«kI. (o keep n ticad) in thr wind, minprffnii*. 
«li durpco the Uxer ttt* 'ml dme ibem inm ihr growl 




W ■ Ibr wooden palnw dm eomn mud* your 
painahiii ii ihr liadakaul rmilnr wrfavc thai anniv haie 
u«cJ fit imm A coe>en«ni alicmaiiit ii ihc paper 
■rat-off patent ihecti nl o»lpnW paper rhai m hound to- 
[ciSti like a ikruhpad Ymi wit yaw EOtaa 1*1 ihr top 
«hm. whkfc vihi then lev nfl and dticanl at Ihc end ol the 
paonfina day . lei" ir e a frcta .rmt (or the nr»l punting 10 
-in- Trill uke* a lot kii time dun drank | b wooden pal- 
car. Mar., annu alio r.rJ « raiarr to mil colon dm Dm 
wtur unlace nf ihr paper paletir iKu on ihr brown tarf ace 
of ihc *i»ki palmc 
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Paintbox. A painnVi incJh tnnumi a wo..Jrn paJciir 
Out >i«j can lid out and hold a* >™ pair.t Henealh Ihr 
palme. ihr liraer half ti ihr hm cJWiunn o mapar u nrnU ' ■ 
hihci. Imifcll kitlw. boillci •* on* and turpentine, and 
other acccuonrt . Ihc laJ nf the pair oflni hat prm»e* 
Iran which ynu em dide hM or ihmr cm™ tninli The 
opra lid will Hand lapriihl— wait Ox help of a lunoiwiiar 
metal imp whach .1x1 tr at the njjhl— and ran lent ai aa 
eoiel when ynu palm nudum 




Palam Cup*. The** too mnal oip> tor dippen) hue 
utippinr ifcrvi-ti aliinf ihr foiftnn uiilu immn damp ihr 
Wft Ihr rd|ei of >i*i» palritf Owe cup n f«r lurpcn- 
1 rt o« rmacral tpirib mthin yiwrpairiai vou work. > I" ' 
uv ihli c-jp for ii"',- >ixd hrudi: thal'i what ihr hrndi 
waihrr ii for. I The oCVr cup it liv y.nar psintme ntcdiuni 
nincMbEpunlicicMnl: ■ 50-MKrndof Unrrdoil and 
lurprminr ihai )i«i ml* >o«jnelf; nr a paimlrr medivin lhat 
>im hui in the an uippl> ilorr — tmadl) a MraJ ol limml 
■■il. turpmiine. and a rein witudiror. o<pal. « matQc 



BRISTLE BRUSH WORK 
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SO FT HAIR AND BRISTLE BRUSHWORK 
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CLIFF PAINTED WITH BRISTLES 



8t*p 1, The >hjpc> i ■ iKc diff> m) 
nvl* un *i»n with tuit£ht 
vtrotci of j •moll filbcit cin> (nf 
P*n« ihal. ililtilcif -lit. Ufpcittmc 
In a vet; IhiU cirecucary L'n 
■Jilmrd tut* n iop tfixl lot 



Stap 2. A Urptf t<n«lFbmth pfcfa 
ap w»7iie Uifhih Ihxkcr etfcf di- 
hanl *ilh ni'i rrmufh ntrdtum m 
mitf the piini t'i * .rm.ntJ. Then 
ihc JjiV thafe-, ids vl ibe clifl 

■nj meki w p*" 1 *^ *»»h hm*i 

MR* c» bo* ihc luliBC of 

Ihc canvu bond hreoV* up ihc 
Miitr >. «s«h twein n> Mijffn ihr 
natftmm nf the nxk> 




CLIFF PAINTED WITH BRISTLES 
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SUp 3. NM mt Mid bra .* the 
hrni Jin uk' Ihe -lill an painlfd 
»nk unJihitci lithe colnr. Thi* »UlI 

r inn t> applied Til Ihr '.I •- KrfT 

bnillo of j heifju. * bach mike* ■ 
Mnike irut hii a panitulai I) mich 
Kittirr Thcfioam it »n lhaL itui U 
doeia't enter Dm cama> ia unouUi. 
cvcb ttmkn Yim con tec flu) lac 
Mn*n are raaj-nl and "regular • in 
ibe face ot Ibe bit nvk at Ibe ten 
ter. IV ■mm iv cam in break* 
op the un*f I 
wckj it nun. 



Stap 4. Fih ihr vibcr. mure flkud 
Mtokn of ibe .It. a laree filteri 
puli Up much creamier ;umi 01 
ImaJ *fth iui.j" <oa r-i"rc Kind 
convttcncp than ibe nxkv Yuu can 
Uill «* ibf ■■■i.'i'T rm 
ihc>'rc nine and leu Ubutkl Fib 
derail* Mcfe ■ Ihe dark crack). *e 
pnuit of a rtunJ. inflhaif tmnh 
*kh b !r* daik itrukci of «cr> Bum) 
cnlm contain in| plcaiy i< medium 
Fiiull>. a "nrM add) torn mack 
Umax* u( undiluted tutor M> 
Mrcnphtn the -urilii i><" of ihe 
rock). 



i 



TREES PAINTED WITH BRISTLES AND SOFTH AIRS 



curve i of the fnlupe v*! [be deli- 
uK *h*pe* <X ihe ininli and 
hrarxhet nl Ihc *c trrry j itmnd. 
lofihai' bruth wU do j mart pre- 




Sup 2. To bisk in lbr<!at> of Ihe 
Mute. 4 I»k hlben ptcl* up ■ 
flu*] mi tut at lohe color and 
pKBtinp medium The briulc hruih 
icnttn in ihe lone* uiih rroaJ 
«ro*et ih* main rhe marli o( (he 
Miff (■'( hioi ■.id >~,'l'l-v ihe lev 
ture or Ihe foli*re Notice the 
until, rrajffi <in*et uhich mil} 
begm lo loot tike leaves M ihe tap 
or ihe lie*. 
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8Mp 1. The nlhen complete* Ca- 
loric vvapn the foliage 
hnud mAo of fla-l coir coruvk 
Mf ■ lot of pirrtmp medium Then 
ihc lip nf a mind. wAhair lxu*h 
adds prrcitc, linear uroket Tor the 
•unll and ihadow *«dc* tt Ihr Intnt 
inl tnnches The vJukm Mn»n 
arc r«tvi**l> dnari with fluid nior 
, onuimf cnouah medium to mate 
the pjini Ion vnimrfc} 




Sttp 4. A flH. vrflhaa bmsh pick, 
up fluid color 10 cum oleic ihe dw- 
uni irrc *Hfi tofl. uoootft tVxAtt 
that Mend the light, ami dark, aod 
mhen ihr edgrt of OV leaf; 
maiKi. That ihc lip of u luuod. 
■■• ri -.-ii ' ;',■(. park* up * iltgbUv 
thhTirr mluurr of lube color and 
i .1 medium in dad) In ihc mo- 
Ill leave* with unall, quick uroka. 
The wne TfinS pal -m rhe mala 
mJc* of ihe irueki and braatao 
*ilh long, •lender wrotes of itui 
creamy rniiiurr Then. pickaii up 
n»ii - Baal uJot. ■ raunJ brad 
hrriboln Ibc thado»> gm» ai lac 
baaei of rbr eta. 



MOUNTAINS IN IMPASTO TECHNIQUE 
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p I. Thh piciiee -ill he ktunplrird with ihick nJm— 
let ■huh (vjirxci' u< Ihc lulun mad tmfuuu — Nil Ihc 
ihjpri nrr hiu Jra*a «iih pront vlmke* of Haid tolrc. 
The lip ol 1 1. nt., I ■ fid i ir bmh dchact ll«C 
ihr Uc£« - .ri mbc mfci dimwil »dh luipcMi 
uatrtc) of • norrrotar. 



Stap 3. N*l ihr Jut .hape» thr J..UM n>< 
(v»i/ifl j(c pwHcJ »iUij irconi inn: ore n( lutotiUui jral 
(waun* wdnrr Thr thodn? rut.'fc of »»»•* ■• paDikt! 
<• Hh ■ I i liM i ihK »f r nlM -<■** MM and i link lr» (■.-<■ 
mj medium Ai ihn «J«rc. >B ibr m.ii n dine aiih hnwlr 
twmhex 




Stop 3. The sh>do.> p-efce* «rf «im» b ihr fncgmunl ■* 
painicd -iTh i hmtic htu\h ifui c*mei CL<lir ililuKd m ihr 
coMiurnc) of ihick crtim. The 'ruJr ifckk color n «*»o! 
d« ihc vinlit |wi hr% nf nm* »l»h nr pur mtc aiUx 
undiluted *ith piinunf rtnJinm and applied u -'I J hejv> 
tiraUi. A round totUuii t -.uti add* unall. dark :...),.- 
uxti it the trcev 



8l*p 4- lb "hi M'ror •»i*c» «l «h*fc-» li> Ihr *unl\< >rm» . 
i hisite hiuUi dif t !«t iaki ihc thick. «el n*» jiv'kJ in 
Sirp i then the ioi«(nvihl i> .-«npictnl »*h'irolo nuk 
i»> j nmnd. Mrfihav Nu*h The untefy i* ihK ruirunr n 
*i<lh itmcinreiiiif The im«l Ji<Ur* dupe* at pjeiicd 
• Ufa mmOth "*•'> *» «•» I>< •*'■'•" ■ H*M l<» 
Ihr •onlil (orrrrotiBd 



SNOW PAINTED THIN TO THICK 



IS 




9 1. Slim Qll puniris m»kr n i tundml practice to 



hrpn *lib ih«i ink* — dittoed wiih Imi of larpcnm 
painliro; medium — ara) gradually intmduce durlef coke m 
ihepaiwmc prt'imw Ihti tiiiwy Ichcjpe be pint *ahi 
broth drawing la tcrj thin crinr diluted »l* turnemtnc 
The prdinunai) ihafari art dra»n »na the Dp o( • r-ol 
loftnair bn»h. 



Sttp 2. M 11 •orUne. »nh II mj rainl-nihe culof dilnM 
■ iv: paimme mei nin an) . ml: iBTOcnttnr— a hcMlc 
tirudi mU< ihc - *" - «1- ■ — tiwo <*i the MM -cn.rrtil trrrv 
pfai (he dirt ihtpc 01 the orei m Ihedtiuncc A pale *** 
b ■ hnjihcd >n« ihe taj *rbuY a unp ■>( di*iP« Il 
Wli'hed iin» Che hiccctuural 




Slap 3. Wiirliti,' -»h .ln-M. ihkln wdw diluted *ilh 
medium m Km cmuJenc? cd thick cream, a hn«le remh 
piaali ihr win tutrhci tm llie inn* tnvrml nn and rhe 
fiaretoiind Then a round. Kiflhaif bMlh becu« lo add die 
darkt wiih wukrt of fluid eidnr a Imte thicker than the coin 
uied in Step 2. bui not ai iluck at the umlti wo» 



Sltp 4. Fi i; -in.- ike tame uraitf) dial wai it*cd fin 
poiMiBf Ihc mouiiHB. the Utockeu. vm*c arc taved foe 
ihc »ety end Nn» *e punt u really piled no »«■ a hrtiilc 
hnnh Ui - .!«:.( . dv umcc> of the un ihc ucc> and M 
ihc crura! And a round, vrfUuir hntth addi MMQ 
amkc* in idcreu wwa on the branone* <rt the daA ircc 



GETTING ORGANIZED 
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Buying Broths*. There UV ihiec rule* to tftTjratf 
brushes. First, boy (lie best you eh afford— cscn if 
yam on jff.t J *«>i> .1 few Second, bey hi* brushes, 
not liitlc one*: hif brushes cncouraec you to »m 111 
bold strokes Third, buy brustes in pairs, rouddy ihc 
same *i/c For cample. (I you're pamiinr ■ sky. you 
can probably uh' one hie brush fbff ibe patches of blue 
and ihe pray shadows on ihc clouds, hue vihiTI want 
another brush, unsullied by blue or /ray. to palm [he 
white arm of the doods 

Recommended Brushes. Bctin with a couple c4 
really bij bnsde bonnes, aiound I" (2* mm) w»dc d* 
ruinitnp your largest color ureas. You micht want id 
try two different stupes: ««c can be a flat, while the 
other might he a When. And me might DC JttM J bit 
Miullci itiuntneoiher The number inc systems of mat.- 
■sscnrsn vary, but you'll probably com pwionibly 
close n* you bey a nwrihcr 12 and a number II. Then 
you'll need IWtO or three broilc brushes ar»-ul half ihis 
size, rumba* 7 and 8 in Ihc catalogs of mosi brush 
manufacturers. Again. try a Hal. a filbert, and perhaps 
* bright. For printing smoother passages, details, and 
lines. iJtree loMu* brushes are useful one thai's 
about Iff (13 mm I wide; one lhai's aboui half this 
wide; and a pointed, round brush that's about LW <i 
VIA* (3-5 inml lh*.k al the svidesl point. 

Kntvss. Pol mi.ing colon on uV palette and for 
scraping a w« canvas when yns want to make a cor- 
ircttim. a palnir in ft Is essential Many oil painters 
prefer lo mil cgfan wilh the knife. II ytu'd like 10 
paint wilh a knife, don't use ihc palctlc knife Instead. 
hu> a rsjiniine knife, with a short, flexible, diamond 
shaped blade 

Painting Surfaces. When you're slanting to paint in 
oil. ycu can buy inc.pcnsisc canvas hoards i( any an 
supply store. These are cans as coaled with white paini 
and clued lo sturdy cardboard m standard sues dial 
will fti IMS your paintbo.. Later, you can buy 
stretched can* a*— sheets of canvas, predated with 
•MM pa.ni and nailed 10 a tcviangular flame made of 
wooden stretcher bar*. You can save money by 
urcidiirtg your own canvas. You buy ihe sireichcr 
ban and canvas, then assemble them youncll. If sou 
like io paint on a smooth surface, bus iheeis of hard 
hoard and coal them with acrylic Jtoso. ■ ihick. while 
paint that you buy in cans or Jan.. then thin w ,ih • ater. 

EeseL An eavel .s helpful, bui m mmM. tfsjM a 

w«Hjen haHt with two -fripprr thai hold the 
am upright while you print The grippcrs" slide 
up and di-wn to hi larger or smaller paintB.es— and to 
match yon heijtht. If you'd rather mil invest in H 
easel, mere's n.lhmg wrung with hammering a few 



nails partway IMO ihe wall and resting yout pa inline 
it. them; if ihc heads of ihc naiK nteilap ihe edges of 
Ihc puinlinf . they'll hold il %es-uiety. MiwI paimbvnes 
have lids with fnotOI lo hold GSBVBJ Usitd. W'hen 
you flip the lid upn;h(. Ihc lid become* your easel. 

Paintbox, lo HON your pstaliaj et|uipmcnl ard to 
cany ycvtreearouidoors. a wooden pamibox is ajtreai 
coascnicnce. The bo. ha> comranmcMs lor brushes, 
knives, nines, small botiles of oil and turpemine. and 
other accessories li usually holds a palette — phis 
some canvas boards iaskde the lid. 

Palette. A wwden pam:bo\ often come with a 
wooden p.ilme Rub Ihc palette wj[h several coats of 
linseed oil to make the surface smnoih, shiny, and 
iioiuhMnbenl When ihe oil is dry. ihc palene won't 
wiak up your tube colors and ihc surface will be easy 
lo clean .. ihc end of Ihc painiinf day . Even more 
convenient is a paper palcitc. This looks like a sketch- 
pad, bui ihe papes are P W lbsOW C M paper. Al the be- 
pnnme of the pambiu: day. you squeeze out your 
COHII on the Hp shed. When y-wre hnishcd. you just 
i car off and discard the top sheet. Paper palette; come 
in •tandarJ sizes dial fti imo paintboxes. 
OOda snrJ Ends. To ho!d sour turpentine anj your 
FWinuna mediura-w hich nuphl be plain linseed od or 
one of the mi.iu.-es you read about earlier— buy two 
meisl palcitc cups lor "dippers"! To sketch the com- 
position 01 your cans as before you stan io paint, buy 
a few slicks of natural chamul — not charcoal pencils 
or compressed charcoal. Keep a clean n$ handy to 
dusl off ihc charcoal and make ihc lines paler before 
you sun to pami. Ssimc sr\— >tl . absorbenl. lint tree 
rails arc ps"od for wipintt mistakes off your paintinc. 
sairface Paper loweh or a stack of old newspapers (a 
lot cheaper rhaa paper mwelsi are essential for wiping 
yon: brush when jmj*«0 rinsnl il in turpentine f-or 
slietchinr your own canvas, buy a harm net (preferably 
with a magnetic hcadl. some milt or carpet tucks 
about W 19-10 mm! Ion?. sciss.«s. and a ruler 

Work Layout Before you sunn, paint, lay out yimii 
equipmeni in a consistent way. sn thai everything is 
always in its place when you reach for il. If you're 
nftSt hanJed. place the palette on a tatslctop to >ow 
riphl. aksnp with a yar of turpentine, your rajs and 
newspapers or paper towels, and a clean jar in which 
ynu suite your brushes, han end up Establish a fi.cd 
location lor each color on your palem. One pood way 
is lo place your <W coh.s (Mask . blue. Kreen) along 
one edge and the colors (yellow, oranee. red. 
brownt alonn another edje. Put a hie dab of while in 
cne comer, where it won't be conlaminaled. 



TREE COLORS 




D*ciduoua Tr*M. To p*ni unt to bujte lunhdn. u> 
miunj nhifulc-cjajunc No* 01 »«x)un ona cadmium 
yellow i« pi hritlun grrrm it utnmartnr hk* *nh cad. 
mum yd km for pom "huh vc ilidiiN nic naSducd 
hul Will tunny Hrrr. Btr uinurwl foliagr i-v! iu» -in ul 
■neuriM Nor. cadnuirn yellrm. and i lantt wbiv. the 
diado* arca» are ultramarine Nuc and >db» ochre 




Autumn Tr*M. TV tw 10W1 «( wruirm call tot bnlliani 
colon auch n cadmium selb* i» ?admiuin red, to) «'» 
bni loiubdur ibem Jigta!; nnhinwrintiicd color* MtfeH 
ycllmv oikre. bum urnbci. and bumi uon The ydknt 
urt U cadcnMm )«llo*. buret iicthu. an! a>hitc. The 01 
aagc lor In thr rnrkgnuvl n cadmium >r!Ui» . cadmium 
red. (d i • oenrr. and *>fuic. 
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Evtrgrt*na. Pinci. *nxn ( and mIki otnortn* laid «> 
he deeper -l .-v ■ of ircni iltan flMMMrj nn> To darken a 
mtiiunr nf pturulncyananr hlur nr uliraniarinr hrer and >"■!- 
mium )dkra. add bum umber, burni itenra. or mwy 
Mi. k l-i h4l.K j jrific hlur «Bd Mil- odirr *UI five you 
porucularl} deep grrta. "huh po»i iovl> and mviirnnui 
*hrn >ou add virv while— perfect fnrdtuaaf cvcrjrtcni or 
oerperm in mi<! 




Tr*M on Ovoccaal Day. On a pa> da> . r»cn Ik brieM 
cakvt ol aorumn are whdued The oorai lonncl inr lore 
gnunC irrr and itv pmi irr milium of tindwv yriam 
ul. ft . bumi nenoa. and -mi Thr dwurn trcct. nidi "i 
wi) iMn atmosphere. arcniiiurcs of ultramarine Mik. 
Kirm ••mna. yellow ochre, and >hlv 



SKY AND LAND COLORS 




Sunny Sky. TW rty it uwaJly daitm at the ■ mur . ,-<.*■ 
IDE paler at the botuin. Don't yuil m blue and "hue Try 
adding a tooch a )d:«« tvhic i* ali/arm cnmuwi in 
» j-rn h i« perhaf» vittdliB m make the blue cooler and 
bcifhlef. Thu ik> u m bid I > tubal'. Nuc ariJ n>iCi a 

ibghlHni™;dl>»ivhwiBdilifinncnn»u* The <tadi 
arr alio ihu mUnirr. bui »iih leti N*e 




nanne blur ur •naliin. ladraium yelki* 01 .1 II— ochre, 
bum) . i ".. . and while lot ihc loftier areai: vanout Manda 
o( pMhalnc> iniiv blue, calnnrsi >dk>* nr .din* ochir. 
aad hurtil wntxi Ux darU |.ir,.mini. ITS I »•!-.! aki 
to euftcnir the Muencii of (he dniam ml* 
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OvarcMlOay. *ito»maa a> »fjll«(»uhilc tt4ne Tfy 
nmioc («ic >ouf Mac* (ultramarine. . . ■ i i :-. of 
enroll) •>■!■ or* ol yvr -u.i- . -.",i nr humi 

rnnaiand rarmj nf »hitf in pn«Ju.r • pen »anr t> dfhtaa- 
tifjl *ann and i>m! gla>» v:.i a Itaxh itf )tlkra On fia 
a irvufe p<ldVa i.-ne Ira» cloud. *k> » paaied "Hfi mix 
MM ol Mllll hlur. humi •wr.ru. gflltN .hit and while 




Sand in Light and Shadow. Lo>4 eta**!* at a unl> 
Hch «aj .m il tec thai n no t nearl; a* >elb- or t.4d a> 
noM hreuwrt fui-K ii The «unlil BCtM >rf lhr»e du.tr* air 
raoMl) octrr --.! ■«- i. f( . >■-.-.: nth delxatr 

ttHKhci of caln i . i ■ tctkm and rurni •■emu The ■ i .1 ■ 
•end in leflrn ihc nail iiviil ihe ouUum <4 ntftali 
Nh. )dlow ochre, aluam eranmn, and -M. 



COLORS OF WATER 




Pond In Sunlight Woici lu> m Mb ol m On. Ou 
J.-"-, ihc *atei KM liic^minoi. nrfl«iin(ihr«^hi»1 ihc 
vurminling «ly «nJ lancHcif* Thai't »hy mn« id Oxv 
[■oj it pjatni (.itftiht MM «>lnn n ihc Ay cobalt blue. 
>flL>- tvhrr. tli/jrm (iM«i. tnd white Fvi the \tmt 
mum, the -4=1 Scl ■ ■» :f< tig »«! n piialcil *itfi ihf 
-umc it it lure* ton! 10 render tat tnw. 




Rocky Stream. A IHrlWkH linm « ■ particularly 
cnmplwMalcumNiuiraof tnton Muchi-I rhii tnrimre- 
flcvttlnjc Mne» irfthe •urniundiiii i..'n Vi«i i>n xe ">rc 
■M)M HMhn ihai rcdrcl the ,v Kmc <■( ih* .1 . ti 
laoucti ihc Muc jenuh of 11; -l;, b too lai up m imbue in 
the rniuie In in immeduu fucpinnj. ihc ihilhi* »aiei 
meal* the ilartci MM of ihe hrJ of irw urcuti 
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Pond In Omq Woods. SumiumioJ b. Joil •nub. • 
i> i'J rcfinl> nn I "It -k. .•■■■< latmd. ih* » hi ptcki 
up thr roltxMrf ihc iummndBig tot* Ai ihr \rry u^i. a rot 
|V*.'»i'l M> hltal th.-imri the uco. mad rkcK «y colun 
an- -((V.-rJ in . le» umli aral "pr** *al break ihc 




Smooth Strum. l"*lm -iicr n in ilm-ni perfeel reflect* 
imf Mutate Una tuefslly ji ifan pbcal nium. «nd )i<v'H 
ic< rctlecf»>n> "1 ihr trunk* inJ foliac* alunc in- thorr. 
ptut a (Irarly defined pakh If My mle* m rhe km tr riftii 
m The loom i» ilear don't iry In nut tome imae laaq 
"WMB Wttot," Nil nun »iicr a* a retlAtnt-! tarlacc that 
l» «m«*liaf« 



DEMONSTRATION 1. DECIDUOUS TREES 



Step I. The nrrliminit) 
bruib dra»iag definci the 
tree* l*o bit. timplc 
■hapet. A round lofihiir 
bnnh »»lfd> glkki around 
Ac cdft% <4 ihc I -I up - .id - 
muturr of humi umhet. 4> 
ridtan. and h«* of wrgYNiDC 
lo make the eolo* flo* at 
tiwaiihly u »itrrtolo*. Ihc 
thapn of die foliage; arm'i 
defined loo prccitel). Tbew 
irotet wil mob be coveted 
bf thicker color— and lhat 
• ill 6c (be tnc 10 render ihc 
mom of foliage mote rt- 
atdv. 




Slep 3. A r . II bntlle bruth 
ii Died lo paiai (be <3iik 



• hue The umke 
form* » ill he rooo 



n ibe final » 



I— lot 
pncuei) 



Thco i bmilc bnikb begm* to 
paini ibr Ullage »ith » mii- 
■ure of vtndtan. >elhn> ochre. 
a*d the il ihirn hiol of cad- 
mum red 10 add a Koch of 
• arrnih the irman ahead) 
begin to rcflccl ihc character 
nf me « iih r - (nog. rhythmic 
ttrokci for the trunk and 
branches; ihuti. ragged 
urotH of Bucket color (41- 
luied with tin medium) to 
tuggeit ibe texture of the 
leave* 




DEMONSTRATION 1. DECIDUOUS TREES 
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Sup 3. \ rtaie troh u>itt 

! - i ■ urn • i" i i. . I 

tiroKo of vitidiaa. jfllo* 
<\hn. i N* radfriian ml. 



I da • 



TVn iK* 4udi-*« amtnf Itc 
Muf r an paaikd *»h »w«5- 
ub ii.; bum i ■ i. i mn 
we ul»> >i-v it in the 

ihad>« itthrpatrulilwifTi- 
A wliha* "iii- 1 Jefw* die 
imnl n»«r ixl) aunf 
tv uim mutunr till tint 
■ppriird in Sirp ?. Ihm mU* 
wmr «h*di»» - • t ■ i - - oiih 
■MmIoQ aninr hlur and 
Kiml xitiu A hinllc tiudi 
hr[«ri t« tuf£r>i tNt iivl* »l 
N-fcn nl the p. (utr • ilh 
M| MM .'t r I ■ I ■ . ■ - ' i . 
Km- "jnl > ii-nnj it n'.i>'. 
adding -hilt lot ihr iiinlii 
limes gj Ihr nvi» 




Sltp 4. I!v *») i> pniMn) 
am und the lire* »nh ibim 
•mike* itui otciUp >*u an- 
■ --i IV hnnimtrnif if 
htli hlur and The* arc 

■MkM - ■'* Npakc* H 

m mt*u«i and *lmr. and 
•miart i< vrlln* nhtc and 

Hi ■'" 1 '"' N - 

Mrnd. ihew ihnrr umr«— but 
line** n» aDcinpi b) fux ibe 
i.- -i. - ■ f. ».m 

I' I.<M h.>» iW 

4nan aa iIk i«v tif ihe •») 
anr daikm uad Mi«. BNM 
■re »armci anil pder h«ard 
■he ■nrtw MM <*<*!*< 
i pakho k( >Ly hiral 



■ 



DEMONSTRATION 1. DECIDUOUS TREES 
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8l»p 5 TV U> tlivko )>j>r 
i*».uinl ihr rnvth Ivt Uui 
defined ihr tmallei imiilk 
Icfi. w ihii urc ii rebuilt 
■ah ivotn of We ume fflli- 
ifc nmtuir m uwil on 
the big tree A txutlc -- j.Ii 
giir« iivcr ihc fly «ifi U»n 
un4c>. pidully blend lag iV 
.I'iim that one applied ■■ 
Sicp J . but udl alumina rath 
tlntr In dam TVn ihr ' I > 
miliutt— »tlh rtuxt M«- i> 
ji*J in paint i darler iudc 
dm? iV (■««/! «i Tint Ikoc 
-Jl ornniall) heron* ibr 
duiant tiHU in,- (HI*) 
■ndH •» bejun with 
wnabbr, cauial itrutnof <i 
ndiaa. cadmmai ■..•ii.-.. 



SbH)&- TV si) >i rumpUird 
»itn ibon. dup-tul unkri 
Hi ii rlbninaic ihr panVi id 
birr canva* Then ibc Map 
lit ibr hir im it eartehed 
•idi nn I un«*o . i tutdiM. 
tadmiur-i tclfai*. -tvu and 
Ihc Uiphtru toaek <d bumi u 
mu— cnphaujinf iV fail 
hut tualiibt Thit iirk 
BKluit beiBhlrn. the 
mrjJ - Brl»rraifcet*i> 
tree*, broad lliutai ol »ky 
m unite iiuirxn ihr lopol (he 
dnuni hill All ibi* Mnt ha* 
been done *iih bmile 
bnunci. No* a round. «4l 
hair btuih paint, iht lirhu 
and ihodo-i on IV trunk* 
and brancVi *ith Ihr iiij.iuI 
milium med in Sup 2 and ' . 
addinf more -bur for IV 
■ante* ul lanlifM Thi> lame 
biaib brghu id add Jail 
louche) In uigrcil kaivri 



DEMONSTRATION 1. DECIDUOUS TREES 




Stop 7. H*J ilw»ii nnpt-riani 10 pjini -iih trod, free 
tJioto umil thr >rr> end id ihr run we — »hm thr Liu fc» 
dctailiorr added »ith i mailer. im«t (mm un-fcci In tfca 
final uiff. a hrMk hruin (.iwnpklei ihr Muff of ihc 
troalbrirrc »n.*i nrnad mii 1: - u| • ■alunand ■ ■ I. - ixhrr 
-rar.l " -ft ■ ipcirL ill burnt iimna anJ lichtrnrd -lift 
-ti tt rh:« i*mc line W M ihr re»t of Ihc mcodo* Then 
(he lip of i round, totihatr hud) || <> i. MMl on iiw» Uu 
il.-uil.tfur give The pnuMtnr a '■crw of eiwrrptr trn<« Ihc 
dint trunkiof ihr unallerirtr are MtriMJ . rhjifunic 
"I pint . I ,..nir..- hlut-jcd Mini urnna dilulrd wilh pain 
mc. mrdum if fluid (laiMiierwY Ihal'i juil nif i Inr linear 
hruUiuork Thr urar hcudi xfc'. nv.tr dull an*r« ID Ihr 
trunk inJ hrant.hr. of ihr rugger tree Then Ihr hmih it 



timed oui in lurpcnline. qukkh dried on a ihm of oc*>- 
paprr. .i.l dipped inn • ■iiilurc of burnt umhrt. 
ar*l -hitc «' unticimn ihc ! «htcd ruitrwi on Ihr Nil. TV 
porm ill ihc truth iddi a If* more dirl loochet amnvf ihc 
im> to •■CffU inJatnfcuI Iron — hul tu4 lm aunt Thr 
nund hrtiih iharpent Dm -.p- ■ "I the rocki »nh IW 
dudo* mUrurr (ha I »jn mcd on the ttunkv Then the lip of 
Ihc nruxh ■* nbWn icRsal and diafimd tUiihrt over ihc 
madam in «uN p»tct and »rcdv pair tirolet of 
while fjinil) inurd »nh cadmium tclknu. pint darirr 
klmknnf vandian. ftuml vieniu a-ndvriki« ihhtc Thr fin 
lined pnrrituir, rants mi juk rrmieji of the*e detail* lo KCtn 
•■real." bin ma much driai n> hriomr drunciinc The 
I . ii .11 . ii Mill dorrtlnaard tit hold. tree, broad ' I ' - - ■ I > 



DEMONSTRATION 2. EVERGREENS 
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Sttp 1. An rverirren fornt 
cm be full oi dtaraciia| de- 
ad, hi it"» curciul lo kerp 
jour eye no the bij. iMapk 
Uupct Here, ihc prrlBnlnif) 
broth Jri»ine don not half 
mm tk*i Delia* lit uuraU oi 
tbr mo it imrmrtAM ireet m 
ilk fonrfniund it* [mainl 
Ujfc» of Dm- (ami a£amu 
ihr ihr -in.il : inr m ihc 
leli. ike liack of ihe ihoie. 
ml i ample round UK em the 
dnuni Morelinc A nund 
•ofihn: biuth dr»»i iheie 
Inn »iih bumi unber. jIoj 
nunnr Nor. jnil lurprniinr 







Stop 4. TV di»l*nt dsru i* 
covered - i:h broad urate* of 
Olio) color diluted »il* 

■ »■>( Ii iMirlii, malum M 



akc Chr 



0lo( III. 



innothtv The rochieM iw» 
arc udmiuin mi! — j-il 4 
■ouch of ivory black; ihlt 
nitbirc i» larricd dimn»anl 
Mo Ihc WllCr, «nJ ■ fe» 
•frc4c< arc added In ihc (.-.■■ 
ground ■ *»igtl j |m" h 'i 
Hntifhi Tic dait. nee ji itir 
- n ptiituloctiriinc Ni* 
an] tclhm mhrf Ihc more 
muled Hec> ait ptilhalo- 
cyaninc Hue. bumi wmVi. 



jell 



. and i 



Stroke* of ihc forr*. round 
mulLit *t (im<J up»anl 
iMi> ihc tree mirk* on Ihc kfi 
vnmetadaiium yttto* |i add- 
ed IO .:<:::>■ umliffcl Ofi the 

M 



DEMONSTRATION 2. EVERGREENS 



Stop 5. The I 

■tfh lajual iDckei 



i ci cobalt 
m. jelto* 
ochre. Ml ■ hit?— defuing 
ihe edict ike dnun trro 
mure ikarpty Some of mi) 
ifc) cotot a traihcd mio the 
*n undertone d Oh diMant 
n"* lo Ibe right *hUh grrwi 
utter and cwlcr. The dark 
UMki m Ihe lorejraad are 
mure tharply drlined '- a 
round brutb tarry iof a dark 
mitiu'r »i phi hale-cyan me 
Mae and burm neaiti The 
bn»h add. in-'ic Juki u ibe 
■mall (Miff ti il the Mil ind 
heeuu m add Utado* line* hi 
the ptmnU Ek nwteiliinj fa 
HMJ ibe colon rf ihe d» 
urn tree* are loouronf. They 
Ktmiu hepmhinf then »ay 
Mi the (oce(H-*inil and need 
lobe owned back by ■ radical 
change m the tutor ttheme 




Stop 6. The diitant irres ire 
lerapcd li[hU> with ibe pal- 
cm knilr. Then toft, warm 
tone* o( bumi »ie«na. obii- 
marine btoe. ydknv oehn. 
ind »hile ire bruthed over 



ind ii 



Itfpj - 



inc. tnott unified lokx (hat 
uayt l»nher hack in ihe 
tuir Rchtrul ihe i»o bi| 
trunk* i! the led . Mine ol me 
oriental yellow tone Hill 
lb inn through Thf Be«j 
color ii carried do»o into the 



t darkei 



iirokci of Ihlt mulurr are 
added to Ihe Impound. The 
bait and braachet c4 the fore- 
fmund urn ate panned »irh 
dark itrokxt of phlhalo- 
lyamnc bide and bum! «i- 
cana On the lar ihore. only 
one be ighl yello* lite re- 
mam* 




DEMONSTRATION 2. EVERGREENS 



8Mp 7. The rrrrt iwi if* far thore hi** been •nitird by add- 
irc Imfi rake, but no» they mutt be putlKd former into 
ihr dttunc* Cool, ddkatt uxt trfiobaU N«. bomi n- 
mm. yeHo* ochre, and -hit are McndM mio ihc net 
dint in nuke ill* diuaiu nre* Imk rtrn or tin* rrftunr jfij 
»uWucJ Dch nd ihc rrcc trunk, ai Ac left . lb* jtllo* Mi- 
aee it rvi.v.n.-.t *idi ■ b« cadmium yelkrw. hunt! 
umber and - ti k. ihii mil tore it repeated on rhe thoretirie 
and tamed ihmn 10 Ihr udl •tiler, »hiih rrflettt ihe i. -i 
ape abo-r In the foreiruortd. ihich Urutei of thti rniiuiic 
»ilh ar. in :l dath »l cadmium red, iupfe>i palchet ■ >J 

>>->,• t ..in i,-Ik break Irif IhniB|li the iieet The top* o( Hu 
nearby ire* mirkiirr wtfiened *iUi urukei ol the tame oil 
nuirurr thai rppeirt on ihe diiiani trrr« n tv upprr nf hi; 
ihit iruio the ■»■[■• of ihe trunk t teem more -ut. -i ■..( 
more remote Ihe dark cdfci of the loreErooad ireei are 



sharpened *irh dealer tinikrt o( rndia&vyanine blue and 
bund aienru applied *ffh the it of a round icfthatr truth, 
-huh atni oddt rmiir bramchet and hj >*• al ihr* Anal Oafr 
The pneftet of omltiM on ihe irunki are hert*ier*ed • in a 
fe* irrokunf the cadmium telle-*, humi umber, and »hne 
mniuic ihal appcan oa ihc (round A tmall brink broth 
addt a pak, warn (load to the thy— motiiy *hnc. •in a 
touch of ivbalt bike and alnana enmtort— and then picki 
up ihe blue «ly mittore hi poke -m "'thy .1'. Ihruuf h 
the foliate The round wifllurr beuth addt a fe* dart and 
liflhl fleck* to Ihe » round. tuff etirn j ihc uaual debrti tit a 
l.«tu-fpcitupi vomc laikn pine timet The tlnithcd pam- 
irtj; a an ucclleai etamplr ol the Mapubitiry of oil paw. 
■ hrefi remain* »ei and pliable longer dun ant other me- 
dium — prnnrung yiti m make m*»» chanfc* by 
Mending Imn color iato ihe *ei Mirtace 



DEMONSTRATION 3. MEADOW 



Sltp 1. At uiual. Ih< pic 
't -.n rrmh uf a 



mil ^.11- 1 t 



bruih carrying 4 »ery fluid 
mniutc of tube color diluted 
*«h lu» rjipcminr. Br 
came the colon of *n land- 
uapr <*ill hr eenrrait) bhL 
reuth ni it done in 
atiranuimc blue TV diu-- 
top ■■ very timplc: juit the 
hffiMM Iwr. ihr h*nk» ol ihr 
mean . ibe tfdpri ol ihc foti- 
aee. ami a li» <tn*r« lor the 
trunk* of the tree* The >» > i< 
brushed m » ilN broad. n*i|h 
umta d cobalt Hue. alira 
rin crlmmn. J*UM OfkK. 
and white — villi inure blur at 
ibe top and more ycllo* 
betnw. THn Iky tone K it- 
Heeled in the Hfcam. 




Sltp 2. The iter* ai ifer hurt 
ran ate io tar a»a> thai ibe' 
Gimuoi pmically on detad. 1 
*o they're ntuiwd rs a broad 
man of flat color. Thcv'tt 
pamicd »«h Ihc laroc mixture 
nheUy.hgi 



and lo 



ohiK. The i 



aren't railed tin irHiuyhly. 
here and ihere con can ie« 
tan* yrlkm or p-i« i-limnc 
ihroueh ihr bloc Iho makei 
Ibe lone ol ihe rRd MM 
li*rl> and rnirrctiini 




DEMONSTRATION 3. MEADOW 




Step 3. The iky ud the moM 
dttant portion if Mr land* 
acapc arc oncitd •*?> coke. 
No* Am I" he«ln »ork 
on the middlcgroiind i ic 

mudiit t« . oral \t* Ulan )« 

hfjun with mitUm 
of cobalt bhu, jcll<» ochre. 
i«fmiuT )rlln». ml t»t'i>p 
TV !t r/".- pilch m ibe left of 
center contain* more cad- 
mium yellow F<en at ihW 
early itagc. ihr hrntliurnkrt 
cipieti ibt form. The till 

ram it J »tdi tcrt*al urokei. 
*hile (he fUl mcada* 11 
yi - nl mainly »rth ramjon- 
ul Krokc*. 




SMp 4. The meadow *i the 
far e<!|( of Ihc tlieam ■> 
painted -Kh a hnthter ran- 
lure of undian. cMmiin 
ycllu*. bum nenna. and 
white No* Ihc urokei be- 
come vcrtKal to ujpf eit the 
tall |idvi and weed. The 
foliage of (Be dark tree ii 
pnjnUd »iOi r-'upr ttnttci of 
t Indian, burnt iienna, and 
yeUo* ochfe— rcpeased io the 
reflection of Ike nee in the 
Htuni The trunk and 
bnnctiri are rumtrd with a 
dark mnrure of undian and 
barm "t»u. The cooler, 
toller color of the dutant 
awn it alw eddrd to die im- 
terofthc tfream Some Dunks 
arc added in ihr diiiniM trm 
■nil a paler venlon of the 
uroc color inn! n> paint ihc 
trunk and branchei of the tree 
in the mKMktitwnd 
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Sttp 5. Wort beci*. on ihc 
Icngruuid Hcte't where ihe 
color «UI be brif hieii and 
fckkcM. makui| ihe meado* 
un die war tide o( Ow urcam 

ikWI Thai. Ihr foreground 
n rir<uiAl wuh I paining 
knife cvnuii i ihtck mii'urr 
of .irUUn. xdmun yelkn.. 
bum utna». jad juii a link 
»hlte No painiiD| mcdbtri fa 
added. «) ihe pi mi h really 
ihKk end piuv. The colon 
•foi l in ir.: 100 iboroupbly. 
allowing puinet of jellM 
tad brown m iho* ihmugh 




Slap 8. Whrn ihe lnrin'ijnd 
it cornokici) cc*trod *ufc 
Aid cuk*. ■ uiffuir hr«di 



i hi 



IhM 



heav> man of pjuu lu |i>u 
weed t. ml * iUrloi.tr. Ike 
job cm he dine wiih ihe lip of 
■ round toftfuir tauih .> *n 
old hriiUe bruih wrBi - ■-, 
ragged nan Put mg up tin ■ 
uui miMuna of iht uik it>I 
im med iii pjuii ihe meadow 
in Siep $, the brwih nainu 
final and Jupr-I \in4i». 
tome dirt and «ome lijt*. 10 
tuggeii ihe detail iif ihr 
meadow A. few ifimk dabi of 
cadminm ytiia* o> a mature 
uf .-adrniim itl <— and tad- 
mium irJ look like wild 

Imn 
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Stop 7. In it*.- Ivul .lapr. ihc I.- ft* detail, are aUni 
■ mi the tf> n( a round toflhair hroiti More »ccdi and 
Made* of (ia>t are added «• the rnfr(n>und The dark 
wActarc burnt Mcnnaand tiraltan The lifhacr iui4« arc 
ydlow ochre aad *hue The hruih coaimuc* to add tar, 
.!■•> nl ct*<r *' Min'f-i more tln.ii* hcifhl milium ill 
cadmium >ello* and -n- or cadmium >(!«■» met cad- 
mium ml. DDK tvbdotd miMum tt cadnnvm yellr*. 
burnt umber, and •bile St>tne ilui it* «in*n un the lit 
ink M Ok iircam are ■ much more -uHle color— Ibc tame 
munire uvrd u< pa ml Uu: diUant tree* in Slep I. The round 
- H..M- ItuJi fida up a ilail mi" Birr n\ ukramanne Mur 
and burnt tacflfia in add tome dark louenn to die hie tree at 
the kit. deepen r r i V \hado»» -ifAii the foiugt and wif- 
frjinj tome lease* *nh a lew I at) don of Ihtt ihad«*y 
mutufe The bare tree tnmktal ihc eiiremc left are «re*(th- 
caed »iih inn mumrc A Idik «hnc n added to thn m>»- 
iLii- in male a it- tbjdim line* bencaik ihese tree* The 
eomponOoa tttedi lomcthinc. to bolaaec ihc bi(. dark tree 
ai dw It ft. h> no* ihr Hp at iht round hnnh uvrv ihe »«■* 



dark miMuvbiaddHaiiehareinankiatiheetlrenKrigbt A 
ft« itnitii of pure *tme are added tn tnew: iniakt M me- 
fc*i wn light I in j II . I'm tree-trunk in mure darkcm the 
diadouy hank* of the straw and itnrnxthcni the reflet) no 
the tree trunk in lie lo»er leli area h i »ontr»h<le to re- 
i inihri IV union*.* palatini vcrauwii In iht* land- 
scape Look back o»ci toeK v»cn itcp*. *r«J yoo'll »cc mac 
Wo job it done tntm lop 10 Pott™ and IromdaUacei.i fore 
■naind Tl* iky and Ihe mint dmari nee* art ruinied tint 
a pale, corl. thin ntlc* cJutcJ with lou of paiaiipf me 
deirn. The middle potiad— the dark tree and rhc meadow 
tvyinl Ihe ilrearti — n painted ml »itfi nJuti thai we 
darker, briahier. thicker, and more mealy brushed The 
immediate fnretreuad come* law Here fhe culm art 
hriflacu. Ihtckesi. and roachr*! Delaili of irat* weed*, 
and wddfln»cr» are saved lor the lireenund The mU 
dlecround conumi only a tltfht »o|jtM«* of detail— »ou 
really can I «rr the lca«n tm ihc tier— and the dKiani tree* 
conian do detaJ al all 
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Slap 1 . The culiwi of inn 
moununoui liodicape are 
fcnrrally cool. 10 ihe pft- 
limimry bruih draainl u 
made »uh a mmun of 
Bhihalocyanlne bloc and 
burnt -I'nr.j (tinned »iih Wf 
pcaiiac id a liquid cotuu 
ICftcy. The conpoitilon it 
■Diih iiudjiBf. The aniu 
plana mmk ibaBcrcd otea in 
thr imnaliaK (orrgnupd — 
rime in (hi TOm— to make 



•at ■ 



n loftier 
UK. You led 



limnniaad. lookinf fit into 
thr datum. Thr tnp edge o( 
:(w picture «JJill> tun off 
ihc top of the | - ■: mown 

UK , Making Il MYRI IK 

iter ll won' I even fit ink) ihe 
panting 




Slap 2. The darken, raoi 
dranulic. and nnni imponai 



Uiape in rhe palming n ihe 
bit auumum. of conn* 
Everything eke m the p-eturr 
■ill hj»e in be related m Dial 
dominant form. So the big 
maintain » painted fovi A 
large brndc crab biota* ib 
Ihc daik thapc »ilh broad 
iiroket of phthaloeyaaiae 
Muc and buirl ncmu. ..iti 
jutt a alight louchorohlie 
and a nhnper of fallow 
ochic The paini t> dilated 



ailh I 



.l,.pe. 



On ihe lower 



added lo laggctl a hint of 
uml I'd- No* thai ihc «rong< 
cu datk ntne in the punlinj n 
eitabtuhed. R*| enter lo 
make all the nulei pant of ihc 
pimtirtf. 1 1 tiki 
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Sttp 3. The palei *lupe» al 
ihc bote ol Ihe di/t raixioino 
vr further developed with ihe 
oti|ii>il minute. Nil »uh 
more while. Now Ihnr 
Wi*« mn iharpcr mi mat 
dojiiwi The mnunuaii id the 
upper left aie i - ■ »nh 
Aimer murum of ihe Mme 
color cumDinarion. r*uhal> 
cyaninc Mac. burr* Wcntu. 
■«l ■ lnOc >rl.)» ochre, plit* 
trough nhsie la lichlcn llnr 
laaei Notice that the •umcr 
mount a r curium i enure hurm 
im. alult the ihapc 
tint aim more rtilhaln > anioc 
blue The £'•»»} mlddle- 
fnnJ- heyoad I be 
ahaticied Iree nump— « 
begun »nh rough itroke* of 
tnidian. OBir.1 iicruu. yelk** 
«vhrt. aad abac The psltr. 
warmer itroLet obviomly 




Stap 4. The ituuVw »kk of 
ibe tree iBimp and ihe *had 
o-»7 undcnidc ni mc iilks 
tree trunk arc painted »ith 
Bud Woke* of dK imk mn 
tare Ihst'i uaed lo rant ihe 
mountain* in ihe IIUuH 
Broad too; i arc - -J down by 
ibe buttle btuih. and ibca 
tone venical I mo ut added 
oirfa ihr up of a roural wfi 
hair bruib lo luigcii ibe 
■ eathcrcd leilurr ill the 
Hunp. The rich, dark pecs 
of ihe etov in ihe immediate 
fonrcroaad u Krubbed in — 
mainly wrfh vrfKaJ ttrokct 
of virtdian. cadmium red. aad 
yellow ochre Al ikn Hafc. 
ihe forepround colon arc tima 
sad fluid. Notice thai ihe 
mountain m the upper led ba» 
been made cooler by the addi 
imo of more Muc 
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Stop S. To »aim Ihe p-a» id 
(he lootf Mil uei. ■ Nil Ik 
bnuh *cnib\ in Mtmr tad' 
mium ret) and cadmium 
yellow the •p jM do»o 
bnnhumfcei ufB ca 
aire ol Ike p«i» lutl to the 
left ol I he ituntp . tome moun 
uin cnltir n Herded irm ihe 
middlcground lo lutfoi a 
uttdowy ravine. More wltilc 
and humi tiraiu iir *I.H in 
the mut-Wam muture. *h*h 
a bruited KM ttir wntit 
Bipnl ihr falfcn ininfc Thu 
tame lime appear* in ibe 
fallen (*ip tcailered acm» 
■be gran In ihr ln»er leli 
area, a broker btanth » 
pamed m c<acil> the um 
»ay «t ihe fallen trunk TV 
form and I e* rure .■■->: : 
Uump ate deteli^ped il*i 
lame m ■ im j -. milium. »lth 
mure-hi*. 




Stop 6. To nun wo* ai 

the baie of itte dark motin 
am. a hrailr hnnH applm 
thiek tfrokn uf »hiU iiaicd 
»ah ihe dighieii inuchof ul 
iramarlnr blue and burni 
nmber. A brittle hrath com- 
pleiei Ihe tunht (rait with 
\ indue yellm,' ochre, a Hide 
caJmium ml. aixl otitic The 
•op of the fallen mink — and 



Lhr 



■ iha 



ItTi 



ana — art enriched - idi (huh 
itroke* of (he m» mature 
Then a rmnd m(*uu btuih 
pick* bp a darker »en.on of 
DW mounuin mltmre n* add 
Mime cciprcm 10 ihe mid' 
Jle(iiiiad anoihcr dark iree 
ai ihe left, and iome dark 
urctn id ihe foreground To 
taggtti mrUnjhl on rhe arm 
nw and fron leimre in the 
fieegiowd. ihr truth *klt 
■ t . . . uT ihe tnoa mumie 
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SWp 7. Heie*« "here (he tofi. wtmoih. Do-mc urnae of • 
jtu» u'ftuir hrtth lc«h tli •|»i , ul itmgie Urn! no*, ihe 
DaKhciofihc llg ht-c betn >(ill but «in>uv No* IK flu 
%ohh*»hfu*h[ii*CT»ibeiti wiih • wiwoih. tialj Raid ml*, 
htrrof yrlln* nehrr. hum urnru. ml »h«. cooled with 
ik Jigtiioi hint of p*ltuWt>jr.uTc Nix Tbes. with roon 
hlue added lulhn mialUT ami ihr p-im diliued with phrnl) 
of medium, ihr tnlttua nruihaddi aebud Ml A) in ihr 
upper kit— and comet *i» cloud o»er Ihe mouniaim Tlx 
;loud t*ie Memh mRtJ *i* ihr jmViUir.,' mountain 
mlor The tnttiuir tvuih cirBci ■ more dramatic f lirci ai 
rifhL The cloud lone it earned mn the dee til 
and Mended loNj ira» the dirt undrn.ee 
• an a backanl l<*UI ration of the hruth; mr> the rmian- 
tam <ecmi lodnappca( inlna m. ucnoui mill A bit ■>' n - 
color ii al«> Mended mio in* dirk mountain i-t" hehmd the 
ihaiwrJ mmp. N « m- dnlanl mimUiDi tally icon ri 
moK»T*Jdnm*l* Mo. .nr. mm the midjlepinnd. * r«i»tk: 



hrovh add> vxnt thick tffoket of mk» miiiurc mowlv 
whit*. »■* put ■ nun nl ultremirmr htur jnd hum 
umbei— io ihc iijlii of the trump. At uiul i he final 
■Mela ul inure «rvl deUi! ore added by ihe Up ol ■ round 
utfthair hmUi Here and iherr the hrsih addt • umtr of 
*• hfle— usied »nh a link wo* ntniun - lit urcneihcn ihe 
-mlii areai of ihe hroicn til-, a**J heanchn « ihe live 
pr*ind Then Ihe fr-ufi pic>> up a mlh dark mmurr of 
phihikx> a-nne blue an) h»rol i«niu IB tnle in ihe law 
fc« ihaoW laic* hrorath ihe trunki and hnr*he*. plu* ■ 
fe» mote leiraral deiail» *rth» the trudo* »ide i* the 
frAen trump In ihe fmithcd pauiiaif . nuthx the effect* 
aenal penpntne The *«!} >harp detail* and the •nonce** 
uaiiraua ul Itrhi aad trudu* ippear tn ihe !nrr rnund The 
midd let round i> painted nih much >tmptcr. broader 
un<kc< And the dtilaM mouniaim are paniard » n nmad. 
I'.ai Mu'Le . ihai eirtduiur the urnplKdy nl Ihc ihapct and 
u»iu«i »«isall« n"deiad 
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Sl*p1. Thn iVmmtifautMi it 
pawled to * panel raibe t I bin 
ob Omi, Tie panel i. I 
three of hmlhoinl coward 
»t* nayls ptn You cm 
buy geiui panel. M mnw an 
wpply ikra. tmi tCl jail u 
:*« tu Hake "cm juunrlf 
B*y a in of a u* of die ihick . 
«hili liquid. *J4 enoueh 
•Mef o produce ■ ill. cun- 
uatiKi ; then bruik use or 
mole com onto UK hatd- 
boaid with ■ nyliiri hnate* 
pintcr't brvnh Yog en M 
** Ihn pene) it ciivrfrd «nh 
oat very thin out thai thuwt 
ibe fircuy mark* o( the 
Brian Inc. prtlurtmn, line 
diiwiruj it rude win <ohab 
btoe. burnt umbo, an] lou o( 
turpcBiine. 




Slap 3. A mini, thy an' I pati 
a onnoth. unlfcvrn blue like a 
com nt paM oil a - ill. hut 
containi lou of iuMIc color 
variataint Hn-> a method 
fircapiumg ihe tubilnart of 
a bi ut . tinny ily. A brwk 
truth COWrfl Ihe tly with 
ihon. Jiunxi timtrt irt co- 
ball blue and »hiic. Ai the 
«rr> inn. the motet are 
dailci and ilutci fa frW i . 
Lower down. Lie timaci ion 
am OMR wmtr. and ihere ate 
biUri tpacei hetwrrn them 
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5 top X Hm in.«hri btiule 
brtnh p*k» up a mi'lurr ol 
ycrk*»(x-tM**i>d»tiiic l.de 
the hli r tone (pplvd in Slrp 
2. etui Bwwt it jddnl (o the 
Uy m »hn*l. il»l*Kl >tt, I 
Tbe»e iirntK of .ellm. 
MMllSMI o«eiUp bUc 
w«n and uimeiimet (ill itw 
>fMCB hex- ten ihetn Only ■ 
(e* 'ill-* iiiuln *s- added 
toward ihe very lop; ihe 
ydlott >m*c« Sroimr denier 
fartirr AMI 




I ihe pd- 



Sfetp «. Ali/jnn .n 
- fciif ire Mended | 
(neii'ipifuUUirnii 
ihcyelk>» wrokr*tnSiep ■ 
It* ilmlc n( ihi* pink ut 
M-aaerrd ktui* ihc Hif of lor 
il) Mm pink uH*ei ap- 
pear on enher tide of It* big 
tk«id Bui ihe jru«" num 
her of pinl HntaB appear 
to" aid ibc hoiiion. So* 
bill time yi<w eje* and In* 
c be fii II) u Step 4 Y<« un 
w I" * iv* ihrec colon in 
bef innlni U> Mead * cniic • 
ily Ihitt ililAnl and bluet I 
*i ihe top. gradually (ro-mg 
paler and -inner in*anl the 
nurtsna Sii In m allnnpa it 
male M blend **v tirutct 
lofeiher IhM tome* new 
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Slap 5. w.th ihort. Unhcl, 
diifjnil ilrcket. a clean 

brnul »orki lt< »■) BCTOU 

ihe i«v rn-m til to i y hi ud 
lrora lop to bottom, pertly 
funny thr Hut. yelkr*. and 
pank tfraltv W, pmuMe. n( 
count, lo »»eep the bruia 
acron the iky MM lout 
wnAri thai *uuld blend all 
ihe colon araoorhly lotether. 
Hut ii.it utiiuld oruroy all ihe 
■bblk color rartatnti TV 
ahori. diagonal blcadini 
wnitn prt*er*e ail ihote tub- 
lie »ugfc»iion» of Mac. 
ytlkm. and pink "huh make 
Oiis .k> lonrtuluBunoua and 
• ibiini. Nu» ihe ahadoay 
undcrafcie* of the clouda arc 
panted »><h a miinarr ol the 
tame three colcei (pUn -tain 
■ ihe Notice thai Mine 
Shadow tiroke* comaa nnore 
blur. pick. i» ydkw 




Saap B. The mm lit arm of 

Iht clouds ate cmpkai *Bh 
ctaniai Hroact of »hiar tani- 
ed «aft iiifM louche* nf the 
ahadow mixture. The Ikfhu 
and ahado** ate blended 
mlu> utgahtr. bat aot loo 
ummhiy. ytm can it Jl set the 
bru«hun>it» The pale, dr.- 
tarn monaiaini air painted 
-ah c«actl> the Mine aateaM 
ilun't mcd for the t*>— »id> 
a Ittilr ennrr alitann crintwin . 
indKliihllonciandnuic P 
cobalt blae in the ahadoot 
And ihe darker, nearer mxia- 
taau arc painted Kith a darker 
• emoi of thn mittuie — 
anrre cobalt blue in the datli 
aad men yelki* ia.hn In ihe 
patch iU7 lunlighl al left of 
tenter A le» trro are Kgun 
oath ihort atnkci of cobalt 
have and cadmiaai >etkm 
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SWpl. A turiKlaMiaJry do- 
pUy* ■ pariieulorly diimMK 
paicern of dirk ind llgrii 
i 'r duk Unlwapc 
and dirk clouds ire lilkooei 
ad igaliiw ihe pale i. net of 
the ay. Theit duk ml !i f ht 
ituru. in mm, reflected 
in the wiier h i impniimi 10 
define (fccic ifiapa carrfally 
■ a ihe prclimiairy broth 
drawing. *hieti njilm ihe 
ulhuacLlo nf ilr nrandnx. 
ihe dtudt. wd tie »horrl«e 
The cumb i bi itnn of cotrali 
blue, ataxia (rimvm. *nd 
yellow othrc 11 putkrultrly 
eflecilve (or tl) factum, m 
you've already vem So Ihrt 
■kM i> dilated with iw- 
pemme for die nnul bruta 




Step Z. The darkrtt. mntt 
ihuply defined ihipc it 
piiBlod fuv Ihe mountain* 
■i die in « ir- 01 irr bruihnl in 
*irh i rich, dirk mniuic 
thu'i nouly btuc, p\ta 

i link it uil lo crimuia. 
yellow ochre. a.id ahii< Jjii 
below Ihe it* tic Inc. Uk ft 
fin lain of thete mouniaini it 
added lo ihe wnler. WrJi ihu 
dirt eoie clearly derirteti. H i 
eiurr id urtrrrnnie jmi he* 
light lo mike ibe >ky and 
water li't alio riMer lo paini 
Ihe dark (inurh. *rn[h mm 
he ihahlly lighter ibis ihe 
rtirk Inlv .n- 
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Step 3. SiUI worting «*» 
tab miw cuter eombiaa- 
Ihib,— cobalt blur, all ran a 
enrawn. jdto* wore. jd<J 
- ! i -■ -j brBilr bruJi Mialn 
i« if* ihapc> of ihr clouda 
A» you can tee. Ihu cnlnt 
combination i» aaiaria|ly 
venal lie The cool, dark 
unci coauin all of thrie col- 
on, but Ibc mUlurr ii domi- 
nated b« cobalt blue. The 
-aim (one at the cewer rao- 
Un Int tnluli blue aral n 
ikmlaKn) b) aluann inav 

Ml WHl '■ c 1' • U- ■' f 

of thcte mniurr. Mr earned 
dowa tun the water, which 
alwayi rtfkcu ibc ik> . Aad 



Btti 



Bbaj 



more cobalt blue and I' 
■MM, define* the murcy 
thane of a hill )ini brim Ihe 
mountain ai ihc letl 




Stap 4. Lcavaif ban canvai 
fen the pale caichc | at thy 
and water, a hniilc brnth 
curdinaet Id dcrtac the thane* 
of the ihorcline. Ih« dark 
ran i hit of rial hdl — marnl/ 
tubal! blue, -illi not a hide 
yellow ochre aad all ran a 
crimion— ii carried down- 
•aid at the left to create a 
tportif laad that |uo, oil into 
the water. The edje nf the 
shoreline in ihc immediate 
fonrgnMind >» complelrd with 
Ihn mi Hull A round, toll- 
hair brnth add) a few wnall 
itrokei of ihit dark lone lo 
wnca the ' i :- of ovryjrrm 
rami abce die dark hill at 
the etireme left Thro more 
yd low ochre 11 added 10 Mb 
racic the » aimer lore of Ihe 
fnaiy beach. The bnnh han- 
tile scratches wccdi into the 
beach at the load left 
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8Mp S. Wert hcfja. on the 
bnght pitch of tl> juii above 
thr Kotirm A hrmkr brKih 
painii Ihick. hoiiionul 
iiroket ot white, cadmium 
.t:i.t_ and fcjri ■ link tad- 
t .11 -t; icd beneath iv clowfa 
Jim Wove the pcaki. a link 
"«wr cudmami ml n aided 
More ilrokei of tfm mutiirt 
(ill the brcaki within ihc 
lower cd|(t of the cloudi 
Then tha arne mntare. with 
juii a lilik ir.oir cadmium 
ml it repeated in iV water. 
*lnch now reflet n tto forrm 
of ihc puki. iky and cloudi. 



Step I. Wtrt tuaiiiMa %•■ 
multanemal) .n ihc iky arid 
wattr. lincc Ihc tome colon 
nun apoui in bv*h Thr up- 
per iky ■! and between 
■he clovdi— bMlaU *"h 
unouth iii.'kc i l< c octal I blue 
and wrwe ai ihc very lop 
Then. i> ihc r>mih woiki 
du»n*ml inward me ilowdi. 
>cllow ocore and more while 
arc added M) ihii miatnre. 
Thn procru it re»er»ed in the 
water cobalt blue and w-hue 
■men ihc lower rJrr . with 
■tree while and yellow ochre 
added ai the bruih move* up- 
ward Bnihi louche* uf uia» 
l«bt arc added to the lower 
rd|e ol (he topnnit tlnud 
• iih thick uroket of cad- 
nun ydfcw. cadmium red. 
and while Ihenwukiolllu) 
mUBire arc added 10 ihc cen- 
ter of ikcbfifht sky. 
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Slap 7. Anheendo(Siepf..ihc OMIBMfW] BD»i 
end - .ih ;. i TV main -i ... v - . . j uilun etc , m .1 w 
Hut ao* n - line k> rd'fi then* thapn and colon «■ Ac 
haaj alajrc A Ijijc hrrnle hrudi r»»r« up 401) tliion mo 
ihc central bend olekxidi . iharpenirr ihc n vhapo »iBi »ci- 
11. 1) uniln id the mjmil mulurr innpimn lighter in J 
Hjeoctiioca daiicr. 10 treaie 1 diiunct wnie of i;'.i and 
*had..» A fc« hcnronial .mi*c. id* Hi tree arc added U 
Wffeii >tiraky cloud 1 wdhin the lantil unp ilxnr flic 
And the tufraiu ik>ud i> daikrord »Iih ihr. Mar 
Jim ai the daik tlotah nr redefined, mi air d«r •unlil xis.n 
m ihr il; A iitull bmilc N j.h jjji thick .iMkn of cad 
murn }clk>*>. tadmiuni ml. jral ••line 11 ihr hnMk hclHCCti 
BV peak*. -Here Ihr Mn h bet(fnc%i Then j nxj>d viHlhiif 
heuui addi cimiig urrlci c4 ihn mulurr m hnghrrn the 

I' - . : . L: l ■ lafda: 1«U lop iluud*. NotkC l i ~ O fc» - iiiii 

of nmnire ire added 41 ihr upper left In uif ecu »ind 
hfawnitrpi nfrkvd Having defined ihe dirt ck*jd» mere 



cirarli. the hnuhr hruah aim tnlaJinri ihr dast reflect mot 
<4 ihctc i kmdt in ihc «aici M titkf t>ui«ul' ihc brtt- 
ilc OroOt blmdt the loan of me »«ter at the (eft and m (he 
livcrnwnri ■ Hifrra (he thann hi ihai ihey himi'i 1i.it. i 
anmtion from ihc rrocc drama lie diapca ib ihc *a>. TW tip 
id a mail htaide Froth add) a te» wrtdn - ihr cloud 
lute beneath the cterfRXfu ai ihr cure me led 10 hie | eu ibe 
lail I.- in- at Ihc light lallanf on Ihc iiwtv ihcee No 
more detadi are added The p-nurr innmn almoct rnlirclt 
.if ImjJ umple ifcaBK ll*» parl*:ubeli inercuri In rbBJ 
thai Ihi* luniel comiitt mai.il> ofcQOj, iiabdbcd i.Jun that 
frame a ft* area* ol brighter iiilor Sunnm and luntcti are 
taiil) ai briDianl ai m-m bcKlnvn paiiu ihcm. At Ihia Ivdc 
trida,. mtm ol ihe land mane i» ulrcad> in Uiadnt*. and 
<n<m of tfv <l rod 1 arr dart ilhujellci So Ihc key to paed- 
■ 11 r a imiOiJol wininc M »un*et i» tv unround »wui brlilti 
colon - 1 in ihne v>mhrt mm 



■ 
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Sitp 1. a mum] nftkati 

bruh ■ ii. Fin ihipn 
of ihr .tiBi(«iMi«tn *Uh ultra- 
marine Hue. burnt umber, 
yelkrw octin. and - h iii . di 
luted with to'penune The 
ihapct of ibc ttcti arc re- 
MccWinihc pind. —tScj'tc 

irp-.m' m the n| 

down The braih define* the 
im> rather eauullj. but curt 
full}- Hate* the outline ol it* 
pood— pari* ularl; the /if 
UK contour of the I* »l»ire 
Tbr* Jigraf l»e b important 
bet mix M brad* (be bael 
into the picture 




Stop 2. Thi. it unc of the* 
tlighll) pvertft da)* *hen 
0* luiltfhi •hine* ihniajfh 
and lenll ■ vill. I'l.ldtn vlir- 
•o flat ifcj and it* Be 
came- I be »ilrr reflcni the 
color of the lk>.lhc*Ctwo 
ami mt pa mini rim A big 
Irak brWi ,ii.fi- the tty 
«idi brinJ xintkci of ytDnw 
«w. ultramarine Mue. hunt 
ortihr f . iml Intuit til 
can *ct thai ibe *y i» iliuhti) 
carter *l the njrbi. where 11 
enuuii ju« ■ bit mire ultra- 
marine blue anil burnt umber 
The water « punted with 
■hoc iame cufcire — twining 
dininclly darker al liiwcr 
rarht. Notice thai the water u 
fww painted wiih aeniral 
iirobet. followed b> ■ few 
honiiinUfl ttmkc* to uipycv 
f liati of light (■ the fore- 
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Slip 3 The jKurt irm ■■ 

ihi center of the OKldTC art 

paiaicd *ith '■ ■ > 1 iiiuih 
uman lhal vur;.i- niaitc* 
Uiap. A bnMk brodi aj>- 
pJic» ii'ii' in" Nuc. 
rai rrNnwn. Kiml nmhri. »d 
• hiic. The»c Colon aicn'i 

mned iim im hl< tin ihe 

pale lie. mi >ou tan M« 
:.«hr. ol Nur. crnim. or 
jmlvi -ihm ihr mJi.Kimi 
ilmlfi- Nmace ho» mmi 
ftp* air left hel»ren the 
.tn*c» (ur ihe «k> io thmc 
ihn>ush ine foliage. The 
-arnier au%t of tiw* h> the 
left b bep» *ith untkn nf 

■luuiartM Mai. 

i •:•!■( yellot 

■Ma, 



Khir. mi! 




Slop 4. The colon of the 
urc\ air no* lamoJ down 

baa the mm *i* rmkaj 

ivnfcrt ftnl ihe crwrai un 
tuba b lUri cited ml ookd 

with a ("' more ilrurrwrinr 

Mor.Ihari umknl drwnward 
in mrtgr wNf »>th Ihr «n 
onkte ihM already MWH the 
I pood Th* -nolo rmaia 
Malted and "ir^j-im 
moth lite kIV.i.xy. Thin 
ihe wjnncr lone ol Ihe Icliajr 
at Ml t< darkened *iih a h« 
mora nmai uwhei and 
Mended <aa< ihr »atei *ith 
itiu|>ti. VCfl leal tiroVci. 
him ice lhal a email iree 11 
added M (he thoie ai tifhl 
-ah ihc wo* colon mod ft* 

Ihr *«rtn follafr M Ml 
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Swp 7* 'Ayrk bc£uu 1*0 the 
there at the left The loft. 
warm tone of the dry gnu u 
robbed m -.ili ■<n«il and 
diagonal urakrt of ultra- 
marine blue . burst umber. 
)dh>« oclur . and pkn*> of 
while A round hniih paioa 
the In trankt ml traxhci 
•1* ihn tame tmiiure. dark- 
ened with more uliramanne 
blue, ml hum I umhri The 
dark rrftVoirm i4 thee tree* 
aie earned down Into the 
•iter with thick, irrcgntar 
■rokcv The wrfi tone of the 
graity minute it earned 
acrou ii< dntam ahurdinc 
led heacam Kr willow Here 
ioj there ak«e the ihurttme 
> - ifii touch it added with • 
ttroke of cadmium 
yellow, cadmium red. and 
whttr in aggru tome height 
attimn foliage. 




Stat) I. A wall bnvik bnoh 
and a round <oflhair broth 
ahemaie. adding i"j*»v 



nkt. and i 



hnnehet m die ditlaro lull- 
age. I hew dark refletuoni 
are pulled downward inni the 

- .k • with ventral woke* A 
brail? brwh hegtm to tcruh 

m the dark time of the imme- 
dioie foregroutd "rth vtndtan 
and burnt lieniu. The lip of a 

white, lewed with the on jim i 
iky mliiurr. id add pale 
woke* that mr ecu tuelii 
■ eedt os the ihore. mailt 
brioche t on the ueei. and 
ttreakt of light and ripple* on 
the waler. (Juick dark and 
light tirokct indicate i>« 
duck* iwimnutig im the uu 
face of dv pond. In the lower 
left aiea. a (ingle dark umke 
become* a falkn tog 
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Slop 9. The weed) (i«|n>und it paaMcd ft rv, with rough 
umke* of . d 1. .-. H-. - -r hunl i-t ti-.j ultramarme bloc, and 
a louth ia* while . The paint i* thkh and nairh. allied wirJi 
a urff tmuhe hruth Then Ihe polai in* a toftha* hmth [ ■ 
hack Mn iht* Ibui inlnr In park out indindual. aunlit 
• wi* <■ >■'•'■ ■ n of while linlcd - 111 (Htow 
ocMr A ii-/!' iirukr <>i ihrt muture rrndm the unln top 
nf rhe (alien »nf ai lower Idl I Now a unaTJ brrule hraUi and 
a round ufthair brtiih - in ; :■ om ibe wrfacc o( the pain) 
mg. adding touthe* i>l darkneii and -imager color In 
hcifblcn the tucunuii m Ihc Itauhcd painting Louk .11 
fully and you can tee where daik noes are added m the Mi 
aer and hranchct with uhramannr blue and tirrw tamaa 
Warm iirao lie added U ihe future and lu ihc leBrxiaan in 
the wafer wiih >ariuu> milium of burnt uritria. irllo* 
ocare. and mi»«il touch** i:| cadmium yellow or cad- 



anum rod. darkened here ard I Tie re will ultramarine Mm. 
Thete lutile than jet are partitalariy ivileni in the willow 
ai ihc righl. -hoc ihc thaco»» arc darkened, more dark 
tranche) art added, a**) a lum of •■nrih it blended wo lie 
refkxlMn Aimnf Ihe foliage at ihe wi'kiw ihr maad 
bnnh add) a few tiiukct of uJtiamarioe Hat ■ ■ ■ - i a 
hail ol burnt umber and while The . -r.7l.-inl pawling ha* 
* 1 ■ ■• ,--r 1 iii-i tharpcr omtratli. and fic-tici warmth. The 
ictjueace "f painting operation! » worth irntnJxmi 
Fini. the Uy it paiMed— wi» utrcfirtiMin in the lake Thai 
U (allowed by Ihc paaatanjof the Inliarr — t-x! it* refevtara 
in ihe lake Al thi» plat, ihe can«a* i» alrrnnt eabrel) cov- 
•red wiili tcfi color la ihe imai tugr.. it* 1 1 i Ucoav 
ph-kod with Urungcr dark*, warm mac*, and ibe uual 
■nucha-* of tenure and detail 
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There Are No Perfect Subject*. One of the MM 

famous A met*: an landscape painter* had a unique sys- 
Km for selcclmg a ijbject He walked for • shon 
lime— no more thin ten or fifteen minutes— until he 
found a com/enable rock or tree stump to sn on. plus 
tome ircc» that would shade his hex! nJ htv OWH 
from the sun. (Yel. Hi best la keep your painiing in 
the shade; iff easier to see the colon.) Then he turned 
around ihrce limes, sal down, ind started to pami 
whatever he was fating. Thii method certainly im l 
recommended for cv try one. Bui ihc Iom is impor- 
tant. The mist knew thai, no matter ho* lar he 
walked, he'd never fird the -'perfect-' landscape suh- 
jMt so be might as well settle lor an "imperfect" sub- 
ject, which he could transform into a picture hy 
VW'm 'hose scattered trees, kamf out the smalfcr 
clouds and adcrg some rocks that were t*hu*d him. 

Looking for Potential. Instead of spending hour, 
wandering aboul try in* to discover a rcssdy made p* 
wrc, force yourself lo Hop ot the hrst reasonably 
promising subject Like the professional, look foi a 
/•o.vn/W; picture. Don't worry if the trees are too scat- 
lered, the clouds are too small, and the rocks loo far 
away. You're rot a photographer, but a/wwier You 
can hnng all these scattered dements together to 
create a satisfying picture. 

Finding Pictorial ideas. There are many ways 10 
spot a potential picture The moil obvious way is tn 
look for some big shape that appeals W you. such as a 
clump of Hers, ihe refections in a lake, and: forma- 
tion, or a mounlain peak. You organize ihe olbci parts 
of the landscape around this center of interest, decid- 
ing how much foregn-jnd. background, and sky to in- 
clude, then banging in venous "supporting actors" 
such as smaller trees, rocks, and more distant mour 
tans. Still another approach b M k*»k lor KHM inter- 
esting color contrail, such us the hot colon Of autumn 
trees against a background «.f blucgiecii evergreen*. 
<n the bnghi colon of a clump of wlMtowait against 
the somber background of a gray rock formation. You 
might also be intrigued by a contrast of light and 
shadow, such a> a Hash of sunlight illuminating the 
edges of treeoimks in dark woods. Or you mipht dis- 
cover an idea for a picture <a a contrast nf shapes, such 
as the long, lo* lines of the plains contrasting with the 
round, bfllowing forms of the clouds abose 



Orcheatrating the Picture. Having found your 
subject, you siil! have to decide how io organize the 
various clement' that make a picture. You can't jasi 
.tick that clump of trees or that rock formalicn in Ihe 
middle of the paining, include a little sky and a little 
background, and then go to work, lust a. a farnou* 
star needs a supporting cast, the focal point of your 
picture needs some secondary elements. If the domi- 
nant shape in your picture is a big tree, place it a bit 
off center and balance it against some smaller irees — 
which will make the big tree look that much bigger. A 
mountain peak will look more imposing with a 
meadow and some low hills in the foreground, plus 
>o-ne paler, more dnual peaks beyond. If (hose 
smaller trees, that meadow and Silb, or those distant 
peaks aren't cwtly where you wart them, yoe can 
mm them to ihe right spot in ihc picture. If they're 
too big or too small, don't hesitate ro change their 
scale. 

Using a Vlewllnder. Many landscape painter- use a 
very s.m P lc tool to help them decide what 10 paint. 
Take a piece of cardboard josi a bit smalfcr ihan me 
page you're now reading. In the center of the card- 
board, cut a window that's about 5" * T (125 mm « 
175 mm I Hold ihh vievvfindcr at a convenient dis- 
tance from >oui eye— not loo close— and you'll 
quickly isolate all sorts of pictures within ihe land- 
scape, far more pictures ihan you could paint in a day. 
You can also make a viewtindcr simply with the lin- 
gers of boih hands. 

Make II Simple. Knowing what to leave out (or lake 
null is just as important as decxtag what to put into a 
pawling Nature offen you an infinite amount of de- 
tail, and it s tempting lo By to load it all into the pic- 
ture. Bui you can t include everything. It makes the 
job of painting much harder and bewilders the v,e*«t. 
So don't try io pa (nt every tree trunk, branch, twig, and 
leaf in Ihc forest. Pick out a few trunks and a few 
branches; iry io paint ihe leases as large masses of 
color. Don't try io paint cscry Uood in lie sky. like a 
vast flock of sheep, but focus on a few large shapes, 
even if it means merging several small clouds into ■ 
big one — and just leaving out a lot of others Don't try 
io paint every rock on the beach, pick mil a few large 
rocks for your center of interest, then include some 
smaller oaes to make ihe big ones look bigger. 
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Donl divide your landicape iMoimi equal halve t b) pbK- 
Ing dv fieal jmini of *r pkttirc )■ the deal cram Heir, 
the trunk of the bifuce runt tight down the middle ii> I kmc 
■ dull, >)tnmeuic*icurnr»ulun. To make Utingt wone. the 
baae of the tree Un ii|tii oo the hen edge of the pkiurc. 
•rule the lop "I Ihc lite puthrt rl|M out put the upper 
ece* So the cornpouioa lookt (cmbly enwded 




DO place the focal pout o( jotir putureoll .emer. No* the 
rn.nl of ihr big itcc divide* Ihc pknire iiun uik^jj! parti 
The iom[*?ut««i i> alvo unpnued It. j-^ ihc big tree ai ihr 
nghi u balanced by a unaller irrc ai ihe l< i And dxre'i 
more mnm ahow and ndoa in five ihrinmpmtiMin j more 
ipKrM t-eltfif 




Don'1 ra (he borooo nraiibt rcrou the center of the pie- Do place the horiion above or belox ihc .enter of ihc pic- 
ture. Her- ihc diUrrflcedff ol ihe meadow heiumet a line Hire Now thedntav edge of the 6* Id btlrftti) above cen- 
tral di>«Jci the coaipoiilion Into t»o equal hal«e». above let. Thn not only dmln ihe catvai baa m*r imcrrMrng 
and below Thai li pnl as dull ar> a bin trretronk that iplm ihapci. but alio*) more »r*ec (or the mcudW and for the 
the cprnpoMikir Into 1*0 vertical haJvcv trream thai camei the eye bact into ihe nniun- 
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Oont coBimict ■ kind of ijmmcincil "Inmr * ilui lunii 
ihe imw of ihe picture imn i bat Kerr, yixj c»n tee 1H11 
ihe JiiV iteei ka>e been placed neady around ihe lunln tcci- 
aagk of in* UL> and ihr duuni foliage. The renaarJe it 
r*;te in ifeikad center of ihe picture Ttm ii imiinet i*ie of 




Oonl kid ihe eye oui cf ihe picture The dart men a* 
ten ihe co<np>MitKia u ibt bolkini and * indi artiund fa> Ihe 
nftu. carrying the eye out pan Ihe riihl edje. Yctj can 
make inii hok mKtair with • mid . i fear*, ne my rom- 
I- -.1 pi-i.ii ckraeai thai kadi the eye acrou the Imnd-.ifx 
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Do place your "fram" of [ccNtr No* lb* n**» have bean 
moved l.ilhenrhl *htch meaatihailhe wnHihoi heiactn 
ihe treet U alto f.irthct hi the n*fa A«d the >unlH focal 
potnt nf the picture it no* kill nerd by a dart tire at the 
left ThK ii rertaanly a rme innrunf nnqmiiion 




Oo k»d ihe rye mm ihe ptco.re »nd hire* .ny *i« Ho* the 
iitram hu been iw<fd farther 10 Ihe kit. Il Hill *atdl 
wound lo ihe nnht. but the eye ti Mopped torn kai Vg (he 
ptttaaj — thmc lire* at ihe tight vide form a barrier. So ihe 
eye traveli up ihe urcarn aad then hoaaeei hack irio ihe 
center uf ihe compuubaa. 
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LIGHTING IN LANDSCAPES 



Traaa in Stofe UghL When you 

point 411} omdow tudject. if* in - 
portent <o determine »hrre the light 
it coming from The dirtcban of 
ihc Light will determine ho* moth 
light a.iJ am miKfi UuaVra *n>e*i 
an any lubjea — uch at theie i rr » . 
In thit Unlwapc. ihr light li turn- 
ing from the left Thtia, the lefi 
i ski ul the fbluga and the tnanu 
are in tunlighi, *hde Ihc ceil It la 
thadow. And trotoow* ore cau on 
ihr ground 10 the right. This kind of 
lighting eicaan ■ Urnng m"inl I* 
iwcca light and lhado*. gmng the 
iron ■ dart, danutic (am 



TnN in 14 Light. No- a* light 
l» coming from Ihc led, slightly 
a&tnr and ilighily in t* il* 

tree*. Men of the loiaec u in light 
and leu It In ahadow. The tati 
thado** on the ground are alto 
ihortcr baenuu the tun •» higher in 
the aky Thete arc the wme tarn 
you ace in the nrtctding tlliatra- 
boa. but the dnunbtaion of light 
and ihalo* it in.il:. changed. 



LIGHTING IN LANDSCAPES 
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Mountain! In Back Light The 

■ ,11 it In* n dat iky aad behind Die 
mounuei Jum a Mi of Ughi cirrpa 
* nig ihc cdfcs of (he peak), but 
ilw) (f almou cm in I) in diikncu. 
Thti i ing tflrct U mow nnvaon 
■I aunmc and it lunact. when ibc 
bi| Uupei o* ihr land nape become 
iliik Ulhnurnrv I andiopr painf- 
en ofw chootr tin* i>pe of licbl- 
irt i.' enaa- ■ dramatic mood 



Mountain* In M Light. So- *e 

light cones, tnm iligMi above ■ h« 
puLi and from the kit Thai en- 
laran iv urn! a placet aad rodoeet 
dv ihadow pirn TV lanbcapr 
n .ir.-i.ti. but ktt dramatic Ti< 
paeilutj the uirr luofni - *htther 
Wi cm. peak >. rocli. « whal> 
ever-* eUftaem imn of the day 
id ace ho* the ll|ht alien ihelr 
fornn 



LINEAR PERSPECTIVE 



Stream In Perspective. Thr 
rifUf ahapc of (hit »trcjn. cultoij 
ecnm Ihr meado*. random 
■ad unpml«»Mf Bui the urmm 
eltarlj movci tack into the di»- 
hnc« — ihf thapri obey ihe 
irf Imrii nrnpectivr 



Diagram of Stream. According 
id if* "la**" of linear pmprcihr. 
poraJkcl lme» tcan h> a «i verge *> 
\fr>cy i\\ i -.'j, 'i ihr horuoa The da 
gram ilmplifie* ihe itrrim inai ■ 
Knci of obkag boia. No)kc how 
the iidei nl Ihe ha»ei giadaally 
converge at ihe ofclong ahapei ap- 
proach ihe duuaf honxoa Tho i* 
aa effect yoa commonly see in rad- 
mad trait i. and tnhrr jn* 

extnc object). Bui ii'i jui at tree 
»hei» >oa'i< piiBiieg irregular 
I(«mi loih » ■ urcam or i ■undtng 

mi 



AERIAL PERSPECTIVE 




Mountain Rang* Arcul pmpci- 
ir.t ii i.:u»]l> mmfi mxc cca> 
■M— and much nun avlul — In 
linliopr pun nr than linear pet- 
«pe«n»« Accurdini In ihc "Uwi~" 
trf aerial ■MfWarMi near object* 
irt twwM.-i- cthlninng iric miiu 
licuil ami the iharpcti ll(hi and 
dart . . -kj-i dnufll lafjertt gn—t 
paler and ku detailed, cirnbinaj 
km toatran bei»ee« light aad 
f'ail • - The** i heaii : - " are i*- 
«kwi an that ■ ■ t.jt Laadtcape. 
• here the »unln field* <ind ihe 
neaitri ilopc art more dotiao lhan 
■he pater 1 nnm id ihr Uonei in Ihe 



Woods. Nur and Far. The 

rffmt ■ 4 aerial pmprei'** m jaal 
at until*)* in n> bnvllaml Ural- 
»cape. In ihe immrdiair forc- 
gmnrtd. )ou .ii >ee the detail* ' 
pun. irnh. ininii. hranchn. 
and 1">i(i. Tr< more drWant I funk i 
■ni* pater and kett daunct A ad 
ihe raau nf neei in the renaae dn>- 
lantc heeiinm a pale Nur. 



1 



BRUSHSTROKES CREATE TEXTURE 
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OM Tr»». A» >ihj *ti»l> my — Wff, li> »• plii jihm 
■ ■ - i. ■ r, i . . \a frflnl uahnK > ' M ■ lei of ibc .t 
It*» ■' (| ..' '.! lit* " mvVrrii - i ' -n. i, ■ 

tlui rnifWuti/r the cra^y tnimr of iv hart TV liftun 
-■■■«.■ *r i jii. . . ■. I i. • . .. i . , ihr brliny ttul il< 
purl w.-jU be nufh if >oti Kuihcd »out IxiftnifH in Ac 
umTacr "f ihf t«n»a* TW muj+inns irf rtir punt . • ■ ' ■ 
rcflcvii Ihc (i<u|hno> of ifac «U UR. 



1 




SMp 2. The up or | inull nif*n rr 
inline* iht duk* .« tt* inul tod 
*dd> >iud<Mi «iih nnijh. njpftl 
itmtct The PruUt dwoi'i mow 
n carcfelly over iftc miIkc of ihc 
caivi*. but mitt* nun. (eil>. 
tcrubhy movr nmu Thu». iht 
mult* in. i b rtfftil. iitcjular 

.pulll) (hkl ITU ,(<■■ iv -t«bfW 

dwn Hd uilurr «! Ihr lire 




TEXTURAL TECHNIQUE 
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Step 3. A flu tolihair btuih 
iprcadi i MMl . even tky lone 
atrond and behind ihe tree The 
iOIMImm o( ihi» Ikim cnplauio 
ihe roofhoei" of the tree bj coo- 
inn. Then 4 hnule hroih hcjim M 
Kiub » the dan kmc* of da inul . 
-Ilitt.- and Urn Hp ww * I the 
unainal hn>li»i>ii .•cr 1 *'-' SUf* 
I and ! Su n> ihc in- d( • ruunl 
Hifuuir hnrdi MHM ■ rcmlorcc 
line* The hrntli it 
prcx*cd dn*n tuid. <,-t*liri[ Ihc 
MflMtfaM Inf Unite* hit r a more 
ragyed qjilii> The round bnath 
ajw rcoiablnho tunc af ihc dara 
hramho a ihe right— •Inch »nt 
ot-lbrraied hy ihe w »f the »«y 



Step 4, The daft trunk. hran.-rm. 
and l"igi U( completed viih 
>piK»..cbopp) «n>Loof n wnaJI til 
hen and a rnond infihiir hrn«h 
Then ihc Mbcd and ihc tolihair 
allrroalr. jpplftRi: Hurt llflct of 
pole color ■ »cr ihe datti 10 enpha 
tue Ihc iiialifhl lading un ihc 
weathered, irregular tuture ol the 
hut Thetc 1 1 f 1 1 tlrokci cmtam no 



I"" 



The 1 



thick. jmt at 11 comet from ih< 
id he The unite* actually ttunl up 
Uighilr fnan the tuifacc ol ihe can- 
rii . The iciturr ol the pant ap 
pean 10 maun the bettorr nl the 
gflkJM 



1 



MODELING TECHNIQUE 



GO 



drawing it mMr » nh »trj Hum 
.Mi' diliim! wild rvufh luipcn- 
tiar In make ibc airokd float 
imoothl) and r*)Uimkr*lry IV 
rouml utllhir hruth . .m ( .1 1 \ tiacn 
all the cvniBf (etna of Ml hilly 




SHp 2. It* tmuk hr.ua now be- 
(«• ■ mcdtl tW fonn. in ihc fore- 
ground. Vertical urokei mote 
down thr Aadow> laM rl ihc cliff 
aliht> lower Hghi Ai Uk kfl, a in- 
angle of Oil land o pamud »iti 
horuimlal urckci. Above irm. the 





MODELING TECHNIQUE 
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Stop 3. The pbcid tkj b emend 
smooth, hctuimul uroke* thai 
become almoii in* In SI*. The 
rounded funni id tic dnuni hilh 
are rim painted « ilh curving hon 
Ktnial Kioto The** arr followed 
mik ilnt. -cnvil «miri thai uijr- 
..■ -i the vertical. ihadcay facet of 
ihr dbfft. The twuifc move* in 
rbytnmit curtrt in malch the 
rounded form* of the imku. The 
flai t«i«ii nl me meado* are ren- 
dered vvilh ilraighl. hmirnnul 
Mfett 



5t«p 4. To reflect (be ,-.<■- - ■ 
fnrm* <i( ihr tire*. Die dark utnkrt 
teem ro ipnoe upward (rem ihe 
ri>*jnd The [iiiMed hnnh draw* 
Umg. roythnuc. curt mi lrn« acmu 
Or : and thufl. rhylhmk 

line* for ihe rrtcrrurli The forc- 
pi»Jt«l it contptried v.«h tcrubby 
Uniaet in which the bnnh a roved 
up aikl &>■■ to iiiiicrti ihe tenure 
ol I fie ami and weed* on the 
nearby hilltop 
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Wendon Blake 



Oil Landscapes 

Step by Step 

Litlk tbc in ihc art world can provide Ihe duLrnccs and satisfaction ol creat- 
ing a successful landscape wiih ml paints Whether bcgmnrri or long-time 
painter*, artists who wixikl like In paint their own landscape masterpieces will 
And this *iq>rjy-siep guide an Indlspensatifc* companion. 

The heart ol this bcautihilly Illustrated, easy-to-lollow book U a 32-page section 
In lull color, which leads the reader easily througfi the staBe* ol development ol 
seven stunning (and varied) landscape, paintings by ihe brilliant landscaplst 
George Ctierepov— at ll*c same lime providing necrsaary lessons on Ihe palnt- 
Ingol tires, mnunlalns. meadows. streams, ponds, ckuls. and UHB, tnekidrd 
In this section are useful demonstrations ol colors used tor painting trees, sky. 
land, and waler. 

Readers will 'mi lint! ripert ptarlhal <ikiir alnuj srtrrtbtgdikm and media, 
brushes, palettes, and other equipment; about Ihe varying uses ol bristle and 
soil hair brushes; and about some ol the problems the beginning landscape 
artist may lace in dcp-cllng trees, mountains, and snow. In addition, the author 
has provided a wraith nl tested tips on selecting landscape subjects, compost- 
(ton. lighting. linear and aerial perspective, and ways to model and give test are 
inn..- landuapr ek-ns*nts 

Dover (2001) revised republics una ol Lai*htap** in Oil. firs! published by 
WttsoirfuptlU Publications. New York. ]97tt 63 color Illustrations. 54 black- 
and-whitc Illustrations. Introduction. 64pp. BVx II. Pa per bound 

ALSO AVAILABLE 

Cuturvi '* Gin to LumtcAra Pwcimi. John F. Carlson 144pp. 8» x 1 1. 22921-0 
Pa. ISM 

Choc hk iw C«a Pwu. Wendon Blase. IGOpp 8* ■ II. 40472-2 Pa 116 95 
Um««* Dv»vmi Snr m Snr. Wendon Wake SOpp 8V a 1 1. 40201-0 Pa. *795 
TV* Airmin Kw mi i * Thus. Rei V. Cole. WTpu. is 1 6>. 21475-3 pa, »9.M 

Free Dover Fine An and An kitimeiton Catalog (W2KJ-1] available upon 
request. 



•ID. 15 IN USA 




